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Fine art is art developed for aesthetics or beauty. It distinguishes from decorative 

art or applied art, which also has to serve some practical functions such as pottery. 

Painting, sculpture, clay-modelling, architecture, music and poetry with 

performing arts like theatre and dance are the main fine arts. The definition of fine 

art is "a visual art considered to have been created primarily for aesthetic and 

intellectual purposes and judged for beauty and meaningfulness, especially in 

painting, sculpture, drawing, watercolour, graphics and architecture". The word 

"fine" denotes the purity of the discipline according to traditional canons. 

Sometimes the "fine arts" are also called the major arts with minor arts equating to 

the decorative arts. It would be for medieval and ancient art. Besides, the 

influence of fine arts has seen in various works of Sanskrit literature like 

Mrcchakatika. 
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Introduction 

D¤¿yak¡vya and áravyak¡vya are the 

two categories of K¡vya is in Sanskrit 

literature. D¤¿yak¡vya fascinates jumble of 

visual and audible perfections. The ten r£pakas 

like N¡¶aka, Prakara¸a, Bh¡¸a, Vy¡yoga, 

Samavak¡ra, Úima, Ìh¡m¤ga, A´ka, V¢th¢ and 

Prahasana and the eighteen upar£pakas like 

N¡¶ika, Tro¶aka, GoÀ¶hi, Sa¶¶aka, 

N¡¶yar¡saka, Prasth¡na, Ull¡pya, K¡vya, 

Pre´kha¸a, R¡saka, Saml¡paka, ár¢gadita, 

áilpaka, Vilasik¡, Durmallik¡, Prakara¸¢, 

Halli¿a and Bh¡¸ika are included in the 

category of D¤¿yak¡vyas. But áravyak¡vyas 

enjoy the art forms through hearing or reading 

only. Gadya, padya and mi¿ra are the three 

divisions of áravyak¡vyas. 

 

Life of á£draka 

 á£draka is the author of 

M¤cchaka¶ika. He was the king with powerful 

and chivalry. He was well versed in Îgveda, 

S¡maveda, JyotiÀa and Hasti¿¡stra. He had 

done the A¿vamedha yajµa and coroneted to 

son as king. He mentioned these details in 

M¤cchaka¶ika. Any more evidence is not 

available regarding the life of á£draka.  

 

M¤cchaka¶ika 

M¤cchaka¶ika is the famous prakara¸a in 

Sanskrit literature. It is considered as the 

complete form of the work C¡rudatta attributed 

to Bh¡sa. M¤cchaka¶ika contains ten chapters 

as a´kas. The poor Br¡hmin C¡rudatta and the 

courtesan Vasantasen¡ are the hero and heroine 

in this prakara¸a. The author provides 

appropriate names to each and every chapter 

based on the theme in chapters.  

The author, á£draka begins this work to 

praise the favorite deity, Lord áiva. It mentions 

in M¤cchaka¶ika through the first verse; 

{ÉªÉÇRÂóEòOÉÎxlÉ¤ÉxvÉÊuùMÉÖÊhÉiÉ¦ÉÖVÉMÉÉ¶±Éä¹ÉºÉÆ´ÉÒiÉVÉÉxÉÉä- 

®úxiÉ& |ÉÉhÉÉ´É®úÉävÉ´ªÉÖ{É®úiÉºÉEò±ÉYÉÉxÉ¯ûräùÎxpùªÉºªÉ * 

       +Éi¨ÉÉxªÉÉi¨ÉÉxÉ¨Éä́ É ´ªÉ{ÉMÉiÉEò®úhÉÆ {É¶ªÉiÉºiÉk´Éoù¹]õ¬É 
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       ¶É¨¦ÉÉä́ ÉÇ& {ÉÉiÉÖ ¶ÉÚxªÉäIÉhÉPÉÊ]õiÉ±ÉªÉ¥ÉÀ±ÉMxÉ& ºÉ¨ÉÉÊvÉ& 

**
1
  

Besides, á£draka mentions some details 

regarding his life through some verses. 

 

Fine Arts in M¤cchaka¶ika 

1. Dress-designing  

The author points his talents in various 

fields, especially in fine arts through 

M¤cchaka¶ika. Ala´k¡rany¡sa is the first a´ka 

of M¤cchaka¶ika. In this chapter, author 

mentions the skill of dress-designing through 

the description regarding the bath-towel of 

C¡rudatta. That bath-towel contains the smell 

of jasmine flower. C¡rudatta never knows the 

arrival of Vasantasen¡ into his house. C¡rudatta 

misunderstands to Vasantasen¡ as his wife, 

Radanik¡ and ordered to inside the house with 

son, Rohasena and gave that his towel to wear 

Rohasena. She accepted that towel and smelled 

its jasmine smell and compared that smell to the 

youth of C¡rudatta.  

 

2. Music 

Sandhiccheda is the name of third a´ka 

in M¤cchaka¶ika. Author mentions the musical 

knowledge of Rebhila through the 

conservations of C¡rudatta and Maitreya. They 

remarked their opinion regarding the music of 

Rebhila.  

 

3. Sculpture 

In this chapter, the author also proves his 

knowledge on Cora¿¡stra and talent on art of 

sculpture in beautifully through the thief, 

áarvilaka. He created the shape of 

P£r¸akumbha to break the wall on the house of 

                                                           
1
 M¤cchaka¶ika of á£draka with Vimal¡ commentary, Dr. 

Jagdish Chandra Mishra (Comm.), Chaukhamba Surbharati 

Prakashan, Varanasi, 2014, c.1, p.1 

C¡rudatta at the time of larceny. It mentions in 

this verse, i.e. 

{ÉnÂù¨É´ªÉÉEòÉä¶ÉÆ ¦ÉÉºEò®Æú ¤ÉÉ±ÉSÉxpÆù 

´ÉÉ{ÉÒÊ´ÉºiÉÒhÉÈ º´ÉÎºiÉEÆò {ÉÚhÉÇEÖò¨¦É¨ÉÂ * 

iÉiÉÂ EòÎº¨ÉxÉÂ näù¶Éä nù¶ÉÇªÉÉ¨ªÉÉi¨ÉÊ¶É±{ÉÆ  

où¹]Âõ´ÉÉ ·ÉÉä ªÉÆ ªÉÊuùº¨ÉªÉÆ ªÉÉÎxiÉ {ÉÉè®úÉ& **
2
 

When C¡rudatta wake-up from sleep at 

the time of morning, he has very much enjoyed 

to see the creation of P£r¸akumbha on wall by 

thief. It also mentions in this verse, i.e.  

={ÉÊ®úiÉ±ÉÊxÉ{ÉÉÊiÉiÉä¹]õEòÉä%ªÉÆ 

Ê¶É®úÊºÉ iÉxÉÖÌ´É{ÉÖ±É¶SÉ ¨ÉvªÉnäù¶Éä * 

+ºÉoù¶ÉVÉxÉºÉ¨|ÉªÉÉäMÉ¦ÉÒ®úÉä- 

¾ÇþnùªÉÊ¨É´É º¡ÖòÊ]õiÉÆ ¨É½þÉMÉÞ½þºªÉ **
3
 

 

4. Painting  

Madanik¡-áarvilaka is the name of 

fourth a´ka in M¤cchaka¶ika. In this chapter, 

author exhibits his talent on painting through 

the drawing of Vasantasen¡. She painted the 

picture of C¡rudatta and narrates his merits to 

Madanik¡ with seeing that picture. She wants 

Madanik¡ to lay that picture of C¡rudatta on 

her bed and return with a fan.  

 

5. Clay-Modelling 

Pravaha¸aviparyaya is the name of sixth 

a´ka in M¤cchaka¶ika. In this chapter, the 

author exhibits his talent on making the vehicle 

with using clay through Radanik¡, wife of 

C¡rudatta. When Vasantasen¡ enters into the 

house of C¡rudatta, he saw the crying boy and 

enquires regarding that boy and reason of his 

cry. At that time, Radanik¡ told her that the boy 

is Rohasena, son of C¡rudatta. The reason of 

his crying is that when he plays with the child 

of neighbor using golden vehicle, the child 

went back to house with that golden vehicle. 

                                                           
2
 Ibid. p.153 

3
 Ibid. p.166 
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Then Rohasena requests Radanik¡ to give that 

golden vehicle. At that time, Radanik¡ gave the 

vehicle make with clay; but Rohasena ignored it 

and cries to request that golden vehicle again 

and again. The creation of vehicle with clay by 

Radanik¡ is the important part in 

M¤cchaka¶ika.   

 

Conclusion 

Thus the author exhibits his talents and 

knowledge in various fields through the 

occasions in M¤cchaka¶ika in clearly. Author 

mentions most of the facts in society through 

this prakara¸a. It enlightens the story in social 

life with more aesthetic beauty. The plot of 

M¤cchaka¶ika connects with society. So it 

consider as the part of society.    
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