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This paper sheds ample light on the issue of political
disillusionment in the protagonists of John Wain’sHurry on
Down,Kingsley Amis’s Lucky Jim, John Braine’s Room at the
Top, Allan Sillitoe’sSaturday Night and Sunday Morning, and
David Storey’s This Sporting Life.In Hurry on Down, on the
very first page of the novel, Lumley is asked about his work.
Mrs. Smythe asks him, “And where do you work? I’ve asked
you that two or three times, Mr. Lumley, but you’ve never
given me any answer” (5). But he doesn’t answer her. This is a
question mark over the political establishment. He mutters, “I
have just come down from the University with a mediocre
degree in History, I have no job and no prospects” (5). When
he came out from the university, he congratulated himself for
having a degree. He thought that he will be settled. But he was
in illusion. After spending a few months workless, he has a
question of “where” (8) to settle. He has reached a dead end
and there seems to be no way out of the impasse. Analyzing
the causes of his failure, he reflects:

Why was this? Why had he failed? he asked himself

as he dragged the heavy suitcase down the main street

towards the station. The answer, like everything else,
was fragmentary: partly because the university had,
by its three years random and shapeless cramming,
unfitted his mind for serious thinking, partly because
of the continued nagging of his circumstances; and
partly for the blunt, simple reason that his problems

did not really admit of any solution (9).

He is very much embarrass with the system that
when Hutchins’ father tells him about his son’s success. He
muttered that “I am one of those who have created, even if it
be but a world of agony” (11). He blames the system that he is
unemployed due to policies of the government. He calls it
“world of agony”(11). He feels uncomfortable with them.
Despairingly he shifts to the next compartment. However, on
facing hostility from some blue chin men, occupying the next
compartment, he comes back. Thereafter, he spends the
remaining forty minutes of his journey in the lavatory. He
finds no place for himself.

He goes to the restaurant to take a drink. In the
restaurant, we come to know the faults of system. The landlord
talks to a waiter about a customer. That customer is illiterate
still he has a lot of money. They say that, “he didn’t know
which was his right hand and which was his left. And if he
could write his own name it was just about all he could write”
(18). But he could buy the restaurant with his money. Now
question is this, how can a man get so much success in his life
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without education? Landlord mentions that he does it with
the help of “contract” (19). The government helps only the
rich. The young man doesn’t seem to be happy with the
establishment which has proved inefficient to provide a job,
even to a graduate. Wain says that sharp edges of the young
men of nineteen fifties are blunted by the government with the
education. Lumley calls it “jungle of the nineteen fifties” (22).
He is “deprived of his string” (22). Being a member of
working class, he is not provided the equal opportunity as the
rich have. He names the government as “a lazy and lethargic
state of semi-paralysis” (24).

He has to choose the job of smuggler. He is unhappy
with his job, but he is in need of money to survive. He does his
job sincerely. All political agenda proved to be inappropriate.
Young generation is jobless either they have degree.
Government announces to provide jobs to young men. He
regrets for his present occupation. He is ‘“hating himself,
hating his failure” (100). He is “helpless” (100). His friend
Froulish, who also struggles for his livelihood, is a writer.
When he tells Charles that he is unable to pay lodge rent,
Charles gets ready to pay the rent. Because Froulish needs him
for financial help whereas Lumley takes the shed as, “an
escape that seemed to be offering itself from the problem of
environment, of the clash of outlook and status. He who had
rejected and been rejected by both the class of his origin and
the life of the worker might find the classless setting of his
dreams in sharing a roof with a neurotic sham artist and a
trousered tart” (21).
The findings of the hero point towards a rejection of the
contemporary settings of the ‘welfare state’. Every time he is
rejected by every phase of life. The young man doesn’t seem
to be happy with the establishment which has proved
inefficient to provide a job, even to a graduate. He does
everything to settle himself. A despairing Lumley leaves his
rented rooms and decides to go to his native town to meet his
dear ones. He needs Sheila, his love, for “a return, a
recognition, a point of rest” (12). He buys a ticket from his last
pound note, boards the train and occupies a seat in the corner
of the compartment. Soon a middle aged couple greets him.
They are Mrs. and Mr. Hutchins, parents of George Hutchins
(one of his college mates). Within no time Lumley remembers
an incident related to them and their son. He recalls how
George tried to conceal their identity from him, “evidently in
the hope that Charles would not realize the relationship...
George had been so abjectly and obviously ashamed of his

273|Page



Volume-3, Issue-1, January-2018

parents’ working class appearance and manner that he had
tried to avoid introducing them” (5).

The recalling makes Lumley sad. He feels tight with
them and attempts to change the compartment at the next
station. However, on facing hostility from some blue chin
men, occupying the next compartment, he comes back.
Thereafter, he spends the remaining forty minutes of his
journey in the lavatory. After disembarking, he goes to meet
Sheila at her sister’s residence. He again faces bad luck as
Sheila is not at home. He decides to wait for her, as there is no
other place to go to. This makes Edith, Sheila’s sister, and her
husband irritated. They cannot bear with him anymore. Soon a
verbal bout begins among them and Lumley has to leave the
place. All is over. He fails to seek the company of his beloved
too. In a great bewilderment he moves towards a pub. There he
gets an idea of becoming a window cleaner in order to earn his
living.

The first few pages of the novel help us to understand
the psyche of the hero to some extent. He makes a change
whenever caught in a crisis. Detachment can be a way out of
the impasse in which he gets caught. For momentary relief it
can prove beneficial, but he proves a misfit in every situation.
He has his own likes and dislikes too. He doesn’t like upper
class people for their hostile attitude. That distances him from
blue chin man and Robert Tharkles. He is also allergic to
people like George Hutchins who are ashamed of their origin
and try to hide their background. He has little patience with
petty bourgeois values. His protest appears funny and childlike
but it points towards his will power to oppose. Instead of
adopting a wish-fulfillment fantasy, Lumley chooses to be a
practical man. He rejects the upper class world and becomes a
window cleaner. By doing so he rejects his educational
upbringing as well as his middle class expectations holding
that “the individual and his own values are more important
than any badges of class” (Lee 27). He doesn’t get any aid
from government.

During the course of the novel Lumley proves to be a
shrewd window cleaner. He works sincerely and skillfully.
Being aware of the fact that he had shortage of money he buys
an old ladder and an old cart but does not compromise with the
quality of the pail. The pail is new and of the finest quality. To
fetch work he even goes to his school but he has to return
empty handed as the headmaster does not provide him a
contract. How could the headmaster employ an old student of
the school as a window cleaner? However Charles Lumley
demolishes the claim satirically uttering, “May their seed-time
past be yielding Year by year a richer stone” (33) — the words
spoken as a protocol, at the farewell of senior students.

This novel is a statement against political authority in the
fifties .1t was considered mainly as a social document of the
period. Critics believed that Angry Young Men wrote protest
fiction from a social perspective and a political one. Wilson
testified that it was a political movement that wanted radical
change. Angry Young Men protested against injustice in any
form. Because they did not commit to or advocate for a
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specific cause; instead they maneuvered around political
protest showing the impact of politics on the lives of the
simple and ordinary people. The literary genre of social
realism of the novel was a device of political protest. The
Welfare policy claimed that it would transform Britain into a
democratic country. It also claimed that it would bring
economic prosperity to the working class population.
Moreover, it promised to eliminate the social discrimination
against the working class. The novels revealed that the former
promises were not delivered in the fifties.

Lucky Jim came into gradually wider use to apply to a
post-war genus of cocky university graduate who had scholar
shipped his way out of the working class but was still rather
truculently with them in spirit. Dixon is and always has been
hard up. When he rips his trousers on a protruding spring in
the Professor of History’s car, he reflects bitterly that, apart
from a pair belonging to a suit “much too dark for anything
but interviews and funerals”, his only other trousers are “so
stained with food and beer that they would, if worn on the
stage to indicate squalor and penury, be considered
ridiculously overdone”. He rations himself with cigarette and
reflects at one point that he has never all is life been able to
smoke as much as he wants.

His more extreme tendencies towards destruction are
sublimated in violence-fantasies. When he is being driven by
Welch, inextricably trapped within range of his waffling
discourse, he has the sudden thought of picking up a spanner
from the dashboard pocket and striking Welch in the back of
the neck. “Scratch ‘em,” (180) he whispers to the Welch’s cat,
Id, as he tickles it under the car, “pee on the carpets.” (180)
beneath this Keystone Cop class-warfare there is however a
political conviction stronger than Amis either realizes or
admits when he says that he just wanted to write a funny book.
Without ever making such a specific declaration, Jim Dixon is
plainly Labour. There are occasional hints of idealistic reasons
for this. Deep inside enemy territory, at the cultural bunfight at
Welch’s house, when Bertrand makes jibs about the “lads at
Transport House” (this is during the Attlee Government) and
their soak the rich policy”, Dixon for once doesn’t bite his
tongue. “Well, what’s wrong with it, even if it is that and no
more?” he demands. “If one man’s got ten buns and another’s
got two, and a bun has got to be given up by one of them, then
surely you take it from the man with ten buns.” (51)

The clearest statement of Dixon —Amis’s political
outlook comes near the end of the book when Bertrand
invades his digs to warn him off Christine, the girl both want.
Bertrand grates, “Just get this straight in your so-called mind”
(207). He says, “When I see something I want, I go for it. I
don’t allow people of your sort to stand in my way . . . I'm
having Christine because it’s my right. Do you understand
that? If I'm after something, I don’t care what I do to make
sure that I get it. That’s the only law I abide by; it’s the only
way to get things in this world. The trouble with you, Dixon, is
that you’re simply not up to my weight” (208). And Dixon,
suddenly in the radiant white of a democratic St. George,
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makes his reply in longest speech in the book which reveals
hitherto unsuspected depths of feeling about the individual’s
rights egalitarianism. “You’re getting a bit too old for that to
work anymore, Welch,” he says. “People aren’t going to skip
out of your path indefinitely . . . You’re a twister and a snob
and a bully and a fool” (208). Amis once admits that he is “a
callow Marxist from 1940-42”, and served on a local anti-
hanging committee and took part in demonstrations about the
hanging bill and against the Government’s Suez policy.

Amis’ novel Lucky Jim is considered a typical novel
of 1950s and simultaneously a pivotal work of the literature of
Angry Young Men. In his novel, Amis expresses all of the
views and attitudes of his contemporaries to the social and
political situations in Britain, thus influencing a great number
of other authors. The novel is concerned with the political
failure of the government and the injustice to be done with the
lower classes. At the same time, Amis’ work criticizes the
policies of the government. Although the novel implies strong
opinions of the Angry Young Men, they are conveyed with
humorous and satirical undertones.

The novel is tracing the fortunes of a young
provincial university lecturer, Jim Dixon. He struggles against
the pretentious upper class professor, Ned Welch and his
family. It describes a young scholarship boy as a
representative of post-war British society who unveils the
political power and class distinction, the burning issue for this
scholarship boy.

Through the novel Lucky Jim, it is evident that one of
the important themes Kingsley Amis focuses on is his
dissatisfaction with the British education. He criticizes such a
system as a corrupted one. First of all, we can see this angry
attitude through the character Ned Welch the Dean of History
Department. It is the fact that the sharp memory is a very
important prerequisite that history teacher should acquire and
depend on while reading and teaching. This is because history
simply means the past and its interpretation. However, Ned
Welch in this novel is represented with an attribute as a very
forgetful person “Then Welch came up to him and said,
inexplicably enough: Ah Dixon, come along now. | want you
to meet my son Bertrand and his...his... come along” (40). So
how can such an absentminded person become not only an
ordinary History teacher but the chairman of this Department?
Another point makes the reader suspicious about Welch’s
ability as good teacher is his incapability to judge critically
Dixon’s research without an outside affirmation. That such
people of Welch’s type occupy prominent position is by itself
an indictment of the academic system prevalent in Britain at
that time.

Maugham’s sharp criticism of the academic system
and life in Britain is self-evident and spares us further
comments and speculations. The novel is based on the English
Education Act 1944 which allows the lower students to receive
their university education as Jim Dixon did. And he became
the history teacher in a provincial university. From this
viewpoint, Amis portrays Lucky Jim as a clash between Lower
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and upper class people in order to reflect the social verities of
the post-war period. All this is manifested through the way Jim
Dixon works under these old Oxbridge professors and
principals who somehow occupy the provincial universities.
The mutual misunderstandings, misconception and grudge are
just symptoms and manifestations of a wholesale social
malaise. Lucky Jim is a book criticizing indirectly or even
directly the old socio-political English Establishments and
their terrible impact on the individual’s life and his reaction.
All this is associated with the shaky situation of Jim Dixon and
its incongruities. Amis’s protest against the old Establishments
makes him fit to be classified as one of the Angry Young Men
writers.

Room at the Top adopted oppositional attitude toward
the dominant authority by highlighting its injustice and
deficiencies. Braine suggested that the Welfare State did not
offer a real change in the fifties since old political system
remained in power. The rich Mr. Brown was:

The most important cog in the machine is,

theoretically, the councillor. In practice, however, it

is the senior official who runs the show. The
councillor can be removed from his post, the official,
unless he is dishonest, unbelievably dissolute, or
incompetent to the point of idiocy, is absolutely
secure. No one can touch him if he does his work
properly. If he does his work as well as you do, Joe,
no one will attempt to touch him. For their own sakes,

not just his (142).

The old power of the rich continued to control
ordinary people’s lives though, it was not the propaganda of
Welfare politicians, which claimed to ensure individual liberty
and equal opportunity to all British population. The Welfare
propaganda created a widespread feeling in Britain that a new
start would be made when War was over. Especially, for the
working class population that suffered dearly from the War.
The Welfare propaganda created a hope for better life in which
poor people would be able to live a dignified life. This hope
helped them to endure the miserable present. However, reality
proved otherwise, the prestige and power remained in the hand
of the rich. Reality proved that nothing was changing post-war
Britain that triggered anger and protest against the lies of the
Welfare in the fifties. However, Joe’s mood for change proved
irresistible.

The American Liberalism invaded the world after the
Second War. It was appealing for the new generation. British
policy adapted the principle of human liberty but the system
proved the contrary. It was a contradiction within the
dominant ideology. It opposed its own policy of human

liberty. Joe did not question it existentially, to say the
idea that human beings were born free was a great myth, he
did not believe in abstract thinking. There was a concrete
reason for capturing the spirit of Joe Lampton. It was the old
Establishment that imprisoned him.

It was a political fiasco to see poor taxi drivers
waiting in the station area to drive passengers to get some
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money: “there were half-a-dozen of them in the station yard,
their drivers all apparently frozen at their steering-wheels”(9).
The rich Mrs. Thompson felt “quite sorry for those poor men,
they just wait here, day by day year by year, for fares who
never come, I sometimes wonder how they live”(9). Braine put
words of sympathy over poor people in the mouth of upper
class lady not by Joe, who experienced poverty and misery
since he grew up in working class environment. Joe was
familiar with such vain effort, men struggling to put bread on
the table unlike Mrs. Thompson who was surprised by the
imagery. Welfare politicians were still descendants of upper
classes who “never go hungry. Or have to scrat and scrap
saving for thi old age” (89). Naturally, such unrepresentative
authority would not seek to improve living conditions for
working class. The Welfare State policy reproduced the old
system in which the rich governed the poor therefore no
genuine change was taking place in Britain.

Welfare State offered the British working class
citizens a bargain, that was to fight the War in exchange of
improving their economic as well as social conditions. When
the War was finished, the Welfare State broke its promises
toward men who fought the War. Roy, who fought
courageously and won the War, did not receive what he had
fought for:

I’ve killed forty Japs at least... What thanks
have | received for it, what recognition of
my devotion to duty and disregard for
danger? None at all. Am | bitter? No. Only
glad that forty Japs are dead instead of me
(192).

Joe Lampton challenged the dominant system for he
was going out with Mr. Brown’s daughter, Susan. Poor people
were not supposed to love rich ones. Thus Joe found himself
in a problematic situation with the powerful Mr. Brown. The
power and influence of Susan’s father could destroy Joe’s
career. Joe, being a government officer, could not behave out
of certain restrictions. Mr. Hoylake, his old and wise boss,
made it clear to Joe that: “Local government officials are by
no means free to behave as they like in their spare time.
There’s always the shadow of the Town Hall looming over
one (140). According to Sinfield’s classification of literary
works, Braine defied and criticized the dominant system by
glaring at its negative practices and revealing the
inconsistencies within the ideology of the dominant authority.
Young Joe would not submit to older roles of the society, he
belonged to the new generation that would refresh the system
and rearrange the power relation within the stiff British
system. Joe was persistent in his demand toward radical
change within the British system. The reshaped British system
should include the working class as an influential power.

Braine’s constant strategy of exposing conflicts and
injustice within Welfare policy was his method of
deconstructing the authority and reconstructing the power
relation between British classes. Braine and the movement
were in the process of destroying old columns of power and

© RRIIM 2015, All Rights Reserved

RESEARCH REVIEW International Journal of Multidisciplinary

establishing new ones as a basis of the new power system in
Britain. Working class members wanted to share the power.
Joe Lampton was the voice to protest against the system, his
restless soul, his deep sense of justice, his young rebellious
spirit  would continue to disturb the conventional
Establishment until the desired changes were accomplished.
Young people had the innocent and ideal thought of justice
and the possibility of change; they always fantasized an ideal
society, a utopia. Angry young men were not exceptional, they
were the representative of a youthful spirit. As Bentley
clarifies,
The movement was part of a broad social
revolution and that was motivated by the
injustices reproduced in the contemporary
class system... the main bone of contention
was that despite the 1945 labor
government’s aims to make Britain a true
meritocracy, the entrenched class
demarcations proved more durable than
expected (127).

Mr. Brown had great influence practically, he runs
Warley. The positions were firmly set and nobody was
supposed to trespass it, in spite of claims of liberty, free will,
and equal opportunity that the Welfare propaganda promised
to achieve. Underneath liberalism lied a deep-rooted
dictatorship. Old Establishment institution ensured its power
through conventional conception. Thus, it was only normal for
Joe to refuse obeying old conventional laws.

Political authority served the interests of the upper-
classes and ensured their luxurious life. Political strategies
banned building factories and industrial establishment within
upper class sectors. The industrial establishments were built in
working class environment polluting the air that they inhaled.
The air in the rich side of Warley was fresh and clean.
Breathing dirty air caused poor people diseases and did not
nourish their vital organs, stealing the vitality out of them.
While in fair situation, the working class needed good health
to labour in order to build the country. Instead, the lazy un-
working rich breathed all the good air. Braine demonstrated
sympathy with working classes conditions. Joe highlighted the
discrimination that the political authority practiced on them.
Political planning favoured the rich.

Welfare State created its own foes. The Butler’s Act
enabled the young working class to acquire knowledge and
self-awareness. They became familiar with terms of liberty,
equal human rights, and citizenship. Some might say these
young men were ungrateful for the generosity of Welfare State
that wanted to civilize the mob. The new knowledge of the
young working class suggested that education was their right
and not an act of kindness and charity of the Welfare State.
This created a disturbance for those young men,like Joe
Lampton who figured out the massive amount of injustice they
were living since Britain had ever existed. Joe remembered
“Three quarter of the working population of Dufton was
unemployed... I remembered the streets full of men with faces
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pasty from bread and margarine and sleeping till noon” (p.36).
Joe described a pitiful situation that the working class was
living. They suffer the humiliation of unemployment and
poverty. Joe mourned the long deep history in which they were
marginalized and exploited. The new realization made him
frustrated so he wanted to make even with a long history of
wretchedness and exploitation .The best way of taking their
revenge was to step up and demand to penetrate the power
system. Joe vigorously announced that, “General Joe
Lampton, you might say, had opened hostilities” (30) writing
their own history instead of living in the shadow of older
Establishment.

Joe came from a series of miserable working class
citizens, his grandfather was killed in First World War, and his
parents were killed in the Second World War. Joe being a
practical man did not reflect on his bad fortune existentially as
the modern or postmodern writer would have done. He did not
blame God or the arbitrary or absurdity of human conditions,
instead, he blamed the political forces of Britain. Joe was not
going to accept to revolve within old circle of miseries and
misfortunes of working class. His grandmother “has all t’heart
knocked out of her when your grandpa wor killed at t’mill.
During t’first war... but not a penny-piece of compensation
did your grandma get”(89). His father died dreaming to buy
his own car. Thus Joe would not rest till his demands were
answered.

This novel was in tune with the feelings of a new
generation. Lampton works in local government in a northern
town just after the war. He has come a long way from his
humble origins which is determined to go a long further, to get
to the top literally as well as metaphorically, for all the best
people live at the top of a hill overlooking the town. Joe finally
makes it by impregnating and then marrying a rich man’s
daughter, in the process betraying Alice, the older woman with
whom he has been having an affair and with whom he found,
for a time, real happiness. Braine is at his liveliest when
writing about consumer goods, which Joe finds very exciting,
and at his embarrassing worst when writing about love or sex.

Joe Lampton is out for number one. This novel
presents a striking early instance of the spirit of postwar
consumerism. Fired by memories of his family’s early
property, Joe Lampton, like Dixon, is a Labour supporter. So
too were their respective creators in the 1950s, but both Amis
and Braine later made the move to the Right that characterized
many of their generation. Braine is a naive writer, without any
of the positive qualities, like freshness and unconventionality
that literary naivety can sometimes bring. In political terms it
turned him into what Amis described as an extreme right-
winger it was embarrassing to be allied with.

Political authority served the interests of the upper-
classes and ensured their luxurious life. Political strategies
banned building factories and industrial establishment within
upper class sectors. The industrial establishments were built in
working class environment polluting the air that they inhaled.
The air in the rich side of Warley was fresh and clean.
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Breathing dirty air caused poor people diseases and did not
nourish their vital organs, stealing the vitality out of them.
While in fair situation, the working class needed good health
to labour in order to build the country. Instead, the lazy un-
working rich breathed all the good air. When he enters a “very
different world” (15), he looks outside the window and notices
that there is a large garden with “a privet hedge” and “a big
apple-tree” (15) in the end of it. He says that his father never
has his own garden, apple-tree, cherry tree, lawn, privet hedge,
“only a plot at the municipal allotments” (15). Joe reminds that
how government befools them, it promises them to build
houses for all. But they got only plots. They were in illusion.
He criticizes the government. He calls it “unmistakable
Government” (24).

One day he goes to Sylvia’s café and took a seat by
the window. Through window, he notices a couple. The boy
who is “in social class far above” him has an Aston-Martin, a
linen shirt and a girl with Riviera suntan. Joe thinks that these
things also his legacy which are “signed and sealed” (29). But
he doesn’t have till now. He points towards the government’s
policies. And calls them “The capitalist beast” (29). When he
is offered a second hand Austin Seven by government, he
rejected. Because he wants to enjoy all the luxurious, to collect
the legacy which all the doctors and missionaries experience.
He feels envy. He is going “to attack, and no one had better try
to stop me” (30). He decides to take his legacy anyhow.

He goes to theatre with Mrs. Thompson, Bob and
Eva. In the way, Mrs. Thompson gives name to streets of
Warley, “positive maze” (34). He is reminded about the
situation of Dufton. He compares the situation of Dufton and
that of Warley. He compares the works of government done in
the two areas. He thinks:

Three-quarters of the working population of
Dufton was unemployed in 1930; |
remember the street full of men with faces
pasty from bread and margarine and sleeping
till noon and their children who were
plimsolls in the depth of winter. And that
river thick and yellow as pus —the final,
worse even Stag Woods, the last bit of
unspoiled countryside in Dufton, which the
council cut down and surrounded with
barbed wire fences, putting the dank
orderliness of a pine plantation in its place.
(34)

He yells that upto 1930 three quarter of working
population was unemployed. Even after full employment
there is “an atmosphere of poverty and insecurity” (34). He
thinks if he would have a chance to join the politics, he will
clean up the mess of Hampstead. The Labour M.P lives at
Hampstead. This shows his anger against establishment. He
says that he voted him in election of 1945. But after getting
clear image of government, he says that he is not going to help
them anymore. This shows Joe Lampton’s frustration. He is
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annoyed so much by the failure of government in improving
economic situation of the country.
Political bodies promise to help them during and after war. It
will provide them compensation for the lives which they lost
during the war. But no promises were fulfilled by them. He
goes his home which is now dilapidated house. He is reminded
of the talk of people after the bombing over their home. But
the truth is that “the whole elaborate machinery for the relief
of blitz victims had been unemployed until Father and Mother
were killed, so it had set enthusiastically to work on me, like
an elephant picking up a peanut” (94). People were
disillusioned by the “inhuman planner” (111). Joe says about
these policies that “a killer only of the poor and the weak”
(94). When he is with Reggie and Teddy, those are librarian,
in the Bar Parlour, these are talking about the War and politics.
Teddy says, “we torchbearers of culture are paid starvation
wages, and the hard materialists, the men of the facts and
figures, are the lords of creation” (113). These Welfare
policies are only for riches. These rules serve the purposes of
the riches. They enlarge their business under the shadow of the
Labour government. These failures triggered anger in the
young men. Brown shows all these failure through the life
events of his protagonist. Joe says that he will shoot the
bastard if ever he finds a chance to shoot them. He goes to the
chemist to take some razor blades. The owner of the shop is
talking to a customer on politics. The shopkeeper asks Joe that
“how are the town’s finances?” (146). Joe’s frustration
glimpses in his conversation. He says that “Every damned
thing rationed, not one promise kept... Where’s our freedom?”
(146).
In Saturday Night and Sunday Morning, Arthur Seaton seems
to grope towards some kind of political awakening without
ever achieving it in the course of the narrative. His
dissatisfaction with the Conservatives and Labour, for
example, reaches the point of outright hatred. He calls the
Conservatives “these big fat Tory bastards in parliament” and
Labour “bleeders” because they “rob our wage packets” (32).
He considers himself a “lucky” worker sympathising with
communism, little knowing what it actually means to be a
communist. For instance, he does not believe “in share and
share alike” (32). His reductive notion of communism as
equated with better working conditions, fairer wages and less
income tax, derives from his vested-interest and instinctive
resistance to indoctrination.
I ain’t a communist, I tell you. I like ’em
though, because they’re different from these
big fat Tory bastards in parliament. And
them Labour bleeders too. They rob our
wage packets every week with insurance and
income tax and try to tell us it’s all for our
own good...when I’d made a big packet I'd
settle down somewhere with fifteen women
and fifteen cars, that | would do. (32)
He says that politicians are supposing second war with the
Russians. He questions their policies that they tell us that
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second war would be short one and “a few big flashes and it
would be all over” (140). “What a lark”(140) says Arthur. He
protests the government. He says: “Bloody fools, but one of
these days they’d be wrong. They think they’ve settled our
hashes with their insurance cards and television sets, but I’ll be
one of them to turn round on ‘em and let them see how wrong
they are”(141).

He is full of anger. He wants to shot them. He rejects the aids
which are provided by the government. He says we don’t want
to die just for insurance cards and television sets. And these
politician figures are senseless, befool the public. Government
sends them for the training. He says:

I lay on my guts behind a sandbag shooting at a target

board I know whose faces I've got in my sights

everytime the new rifle cracks off. Yes. The bastards
that put the gun into my hands. | make up a quick
picture of their stupid four-eyed faces that blink as
they read big books and papers on how to get blokes
into khaki and fight battles in a war that they’ll never
be in —and then | let fly at them. Crack-crack-crack-

crack... (141)

Margaret, Arthur’s Sister, tells him about the brining of new
television set and income. Margaret gets these things from
government. Arthur doesn’t like all this. He supposes,

I’d it if big Black Marias came down all the streets

and men got out with hatchats to go in every house

and smash the tellies. Everybody’d go crackers. They
wouldn’t know what to do. There’d be a revolution,

I’'m sure there would, they’d blow-up the Council

House and set fire to the Castle. It wouldn’t bother

me if there weren’t any television sets, though, not

one bit. (198-199)

In the end of the novel, he says that he there are a lot of
troubles in the life and he has to gone “fighting everyday till
he die” (238). All the situations are same in the country. None
improvement is done for the public. He criticises the
government and its policies.

Storey, despite his shared experiences with his
contemporaries, marks a difference in dealing with working
class problems in his fiction. His contemporaries harbour a
deep-rooted anguish against the higher classes and express it
in form of anger in their novels. Storey, however, does not
exhibit any bitterness and treats his social experience like a
“sophisticated” writer with adequate calmness and quietude.
The problems of the working class people as projected in his
novels are, in fact, partly social and partly psychological.
Social in the sense that the upward mobility in the society
remains a fond cry for the working class parents because of
their unfulfilled dreams and aspiration to move up the social
ladder by educating their children. Psychological in the sense
that the problems in the changing family configurations cut
across the threads of working class traditions, morality and
social restrictions and leave the individuals divided and
dangling. This way they lose their anchor and become rolling
stones with no proper direction in view. The central characters
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in his fiction therefore lack psychological stability due to their
uprootedness, and thus their journey through life is shown to
be full of disillusionment, insecurity, and loneliness. David
Storey explores into the deeper psychological make-ups of
such working class men and women with a therapeutic
purpose in their pursuit for stability.

Arthur Machin, the protagonist, is a working class
young man. He works at the Weaver’s industry. Weaver is a
rich person of the town. Arthur calls him “industrialist” (12),
“stinking monkey” (58). Arthur is a very talented player yet
he has to struggle hard to make his identity in the town. He
wants to participate in the Rugby League team of Primestone.
But due to lack of opportunity, first he has to prove himself.
He enters in the Supporters Club with the help of Johnson who
is his neighbor. Government doesn’t provide any aid to the
working class to make their future bright.

He is very keen to get the identity of his own. He
notices Maurice Braithewaite, who is a Rugby player. He is
very impressed with Maurice. He says that, “By Rugby
League he kept his head above the general level of crap, and
that to me was the main thing” (19). He is told about the need
of player in the Rugby League team. He is also told that
“You’ll have to have somebody to vouch for you” (20). So he
mentions the name of Johnson. “Vouch for you” is the
question mark on the government. They have to have someone
for their liability in order to secure their future. Government is
doing nothing in favour of talented working class young men.
Before the war, government makes a lot of promises but keeps
nothing. Arthur hates the rich for having luxurious life that he
doesn’t.

Lives of the working class men depend on the rich.
How the rich are using them is their destiny. And government
gives them full liberty to take them over. It frame the policy in
their favour. The Primstone has two rich: Slomer and Weaver.
Arthur goes to Mr Weaver’s home with Ed Philips. Here Mrs
Weaver takes interest in Arthur’s personality. Ed Philips
mentions Arthur when he warns him to keep his “eye skinned”
(94) about the tricks of the rich. He says “Weaver and Slomer
spilt fifty-fifty” (93). They have authority over the town. They
seem unaffected by the results of war. They have not to
struggle for their bread. Even they play with the lives of poor
people. Arthur says about Slomer that “in fact, he probably is
the club. At least a good half of it. He’s got a lot of money’
(31). Philips tells him that it is inevitable for him to deal these
people if he wants to continue in this town. So it is observed
that lives of poor people are still in the hands of rich people.
They are exploited by the rich. Arthur enjoys his life because
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Mr Weaver is on his side. He thinks himself “The King of
England” (67). But he doesn’t know he is just the puppet of
the Weaver’s hand.

Arthur goes to meet Mrs Weaver after getting her
letter for invitation. Here we see the realities of the upper
class. He talks to her. But she seduces him. Arthur rejects to
make any kind of relation and left from there. He gets in his
car. But he is trembling, sweating badly. He thinks about the
consequences of this rejected “economic proposition” (107).
He is tensed about “if ever Weaver showed signs of dropping
me....” (107). Later on he pays for this. He is at Mr. Weaver’s
home for christmas party. He joins Slomer, Mrs. Weaver and
Mr. Weaver’s talk. Here he comes to know about the news of
his meeting with Mrs. Weaver in the town. Slomer tries to
arise the conflict between Arthur and Mr. Weaver. He tells
Arthur about the insecurity for being in the team. He also
warns him that “Now you’ll know why . . . . You’re not the
first one to be crushed between that husband and wife team...”
(125). Why this so? On the one hand the government makes
promises of the better future for the citizens of England.
Welfare State is proposed by the government. Where is the
Welfare State of the England? A young talented man in order
to secure his future is offered such a deal. They are merely
“mutual toy” (88) of the riches. Arthur gets a jaguar car, five
pound quid just because Mr Weaver wants this. Still Primstone
is run by the two rich persons: Slomer and Weaver. These
persons hover like dark clouds in the lives of the poor.

Thus beyond the limited and conservative spheres of
the Angry Young Men, there were still many ‘good, brave
causes’ to be championed by committed writers. The working-
class slums had not gone away, despite postwar promises.
Women were increasingly exploited within the social
consensus. Homosexuality was still illegal and stigmatized.
Racial tension exploded into violence on England’s city
streets. And the empire had not yet disappeared, even after
Suez. There were many writers who challenged the political
and cultural orthodoxies of their time, and adopted and
invented innovative ways of representing the conflicts and
tensions of postwar England. Working-class writers of the late
1950s and early 1960s challenged the myth of the affluent
society which formed the basis of the postwar political
consensus. The England which we find in the literature
produced by these writers is rife with tension, conflict,
dissatisfaction and disorder. The roots of England’s decline are
seen instead to lie in the conservative discourse which
produced and managed the social, political and cultural ills of
postwar society.
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