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In Sanskrit dramatic literature Bhababhuti is best known for ‘Uttararāmacarita’ .This 

drama is written on the basis of Uttarakhanda of Valmīki’s  Ramayana. Here dramatist 

has tried to change the tragic episode of Rama and Sīta , narrated in Ramayana’s 

Uttarakanda, into union of them.  

We see two child characters like lava and kuśaat the fifth and sixth act in this drama . 

They are saint Valmīki’s disciple, calm bright and their colour is vert. These saintlike 

boys are the symbol of young idol. Not only that they are equal expert in singing and 

operating the harp also. Impact of Aryan education has given an excellence to the 

glory of their character. In their character we see simplicity, humility, calmlines and the 

ability of skilful speech. Both are exact image of Rama and laxmana in their childhood . 

Whatever we see a fine combination of Ashrama’s holy , innocent, modest 

characteristic and kśhatriya like manhood, temper and courage from surya descent in 

their character. 

Keywords 
Reading habits, acts and legislations, public 

libraries. 

 

*Corresponding Author 
Email: indrajitprmnk[at]gmail.com 

 
1. Introduction 

In Sanskrit dramatic  literature, after  Kalidasa whose  

name is remembered with great respect he is dramatist 

Bhababhuti. Kalidasa is best known for his drama 

‘Abhijn͂ānaśkuntalā’and Bhababhuti is best known for 

‘Uttararāmacarita’ . So it is said that 

‘उत्तरेरामचररतेभबभिूतिबिििष्यते’hero, heroine and other 

characters  are portraited very smartly in his drama and he 

also shows his expertness in creating Child Characters . In his 

drama we see two child characters like lava and kuśa. 

 

  Lava first comes on the stage at the end of the fourth act 

of the drama‘Uttararāmacarita’by Bhababhuti and he stayed 

there till the end of the sixth act .At the end of seventh act he 

has seen again . There is great flourishment in his characters 

by the influence of Valmikī’s Arya education.From his childhood 

we see openness, modesty, humility and ability of bright 

speech in his characters. Even in his gladness he is ummoved. 

He is exact image of his parents.We see in him bachelor  

heroism, courage and self confidence from surya descent. 

 

 His kśhatriya temper was awakened by hearing 

disgraceful victory. He confined the sacrified horse . He alone 

fought against whole horse keeper soldiers . Kśhratriya self 

respect is prominent in him. So, he was in different to receive 

other’s kindness. Lava was not agree to the proposal of 

Chandraketu (son of laxman). Chandraketu’s proposal was 

that he will descend from his chariot for struggling with lava. So 

he protested and said –

‘कुमारअितििनामिोभसेरथस्थएब।कृतंकृतमअ्त्यादरेण।
1 he does not 

want to be a man of sympathy fromChandraketu. From this his 

egoism and courtesy is brought out finally.  

                                                           
1
 Uttararāmacarita- Sanskrit Sahitya Sambhar(6

th
 Part),5

th
 

Act,Page No.130. 

 

 

In the absence of Rama he ridiculed him, but after seeing 

him first time his mentality was totally changed.His innersoul 

was filled with respect and love. 

 

He has shown boyish restlessness in the characters of 

lava. He became interested and restless hearing the 

description of wonderful animal named horse from his witness 

friends. He had feelings of manners about sudden going from 

elders when they talk with the younger but boyish nature is 

prominent in his character. Because we saw 

‘आयािाःपश्यतपश्यत।एिभनीतोऽिस्म।’2
after saying this, he ran away 

to out side.Yet there is a difference between other character 

and Lava. That difference is in his bravery, heroism, 

knowledge and intelligence. So he easily became the leader of 

the ashrama boys. 

 

 So we see in the characters of Lava Sita’s loveliness, 

chastity, Rama’s bravery and modest intelligence , Valmikī’s 

education and childish mockery. 

 

On the other hand  Kuśa  Sita’s other twin baby. Dramatist 

mainly painted him as a embodiment of kśhariya heroism and 

egoism. After  seeing Kuśa Rama  said –  

‘‘ दृििस्तणृीकृतजगत्रेयसत्त्वसारा 

धीरोद्धतानमयतीबगितधिररत्रीम।् 

कौमारकेऽिपिगररबद्गरुुतांदधानो 

बीरोरसाःिकमयमेत्यतुदपिएब।।’’3 
 

After saying this he rans away soon. 

 

                                                           
2
 Ibid -4

th
 Act,Page No.124. 

3
 Uttararāmacarita- 6/19. 
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  Kuśa’s intelligence and feelings is more brighter than 

lava. Valmiki appointed kuśha to protect his draf t of drama 

which he sent to Bharata . His kśhatriya temper has awakened 

when he heard about fight between lava and the soldiers of  

surya descent. From his childhood we see in him manliness 

and mountain like glory. Lava by his child like simplicity wanted 

to know from Rama what is the reason of crying . Because 

Rama cried for Lava and Kuśha thinking them as his own son 

but he was not sure . Kuśa showed his prudency when he 

indicated the reason of Rama’s grief and that was separation 

from sīta . He said –   ‘िकमेवंत्वंपचृ्छस्यिनधगतरामायणइव।’4
, 

similarly he recited verse from the Ramayana that verse was 

very important from the Ramayana background . Where as 

Lava’s verse brings out his boyish restlessness. 

 

From the other boys the characteristic difference between 

Lava and Kuśha  is more brighter in their own places . In the 

above said drama we see twin child character Lava and Kuśha 

at the fifth and sixth act . They are saint Valmīki’s disciple, calm 

bright and their colour is vert. These saintlike boys are the 

symbol of young idol. Not only that they are equal expert in 

singing and operating the harp also. Impact of Aryan education 

has given an excellence to the glory of their character. In their 

character we see  simplicity, humility, calmlines and the ability 

of skilful speech . Both are exact image of Rama and laxmana 

in their childhood . Whatever we see a fine combination of 

Ashrama’s holy, innocent, modest characteristic and kśhatriya 

like manhood,temper and courage from surya descent in their 

character.  

 

It is before said that this drama is written on the basis of 

Uttarakhanda of Valmīki’s Ramayana. Here dramatist has tried 

to change the tragic episode of Rama and Sīta , narrated in 

Ramayana’s Uttarakanda, into union of them . Not only that he 

has tried to unity the hero and heroine with the help of there 

sons. For this purpose, he has chosen the Ashrama of Valmīki 

as the stage of union by help of Lava , Kuśa and Chandraketu. 

After that we see the union of Ram Chandra and Sita through 

the difference stroke and counter stroke and with the help of 

their sons. Atlast,we see Bhababhuti’s restless interest in 

changing the so called tragedy into comedy. It became 

possible only for the above said child characters.  
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8. Bhavabhuti. Uttararāmacarita. Ed. Sarada Ranjan Roy. 

Kolkata : S.R.Roy and Co. 1921. 

9. Borooah, A. Bhavabhuti and his place in Sanskrit Literature. 

Assam : Guahati Publication Board. 1971. 

10. Dasgupta, S.N. and S.K.Dey. A History of Sanskrit Literature 

(Classical Period). Kolkata : University of Calcutta.1975 (2nd 

ed.).  

11. Jagirdar,R.V. Drama in Sanskrit Literature. Bombay : 

Popular Book Depot.1947(1st ed.). 

12. Keith, A. Berriedale. A History of Sanskrit Literature. Delhi : 

MLBD. 1996. 

13. Keith, A. Berriedale. The Sanskrit Drama: In its Origin, 

Development, Theory and Practice. Delhi : MLBD. 1992. 

14. Krishnamachariar, M. History of Sanskrit 

Literature.Delhi:MLBD. 1989. 

15. Macdonell, Arthur Anthony. History of Classical Sanskrit 

Literature. Delhi : Munshiram Monaharlal. 1958. 

16. Schuyler, Montgomery. A Bibliography of the Sanskrit Drama 

(With an Introductory Sketch of the Dramatic Literature of 

India).     New Delhi: Asian Publication Services. 1977.  

17. Shastri, S. N. The Laws and Practice of Sanskrit Drama. 

Varanasi: Chowkhamba Sanskrit Series. 1961.  

18. Shekhar, I. Sanskrit Drama: Its Origin and Decline. Leiden: 

E. J. Brill.1960. 

19. Well,Henry W. The Classical Drama of India,Bombay : Asia 

Publishing House. 1963. 

 

 

 

 


