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Hase Chitra is a type of Tribal Art, ordinary of the Shimoga and Karwar regions of Karnataka. 

Frequently eclipsed by its neighboring and well-advanced Warli of Maharashtra, Hase Chitra 

has been discreetly bound to the innate networks and is little-known even inside 

Karnataka.Today, Hase Chitra is particularly pertinent, as it flawlessly coordinates the 

conventional with the cutting edge. The recovery of Hase Chitra has been an attention point 

on the plan of A Hundred Hands, a non-benefit believe that gives a stage to lesser known 

craftsmen and expressions. 
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1. Introduction 

As we have seen that Art and claim to fame in Tribal social 

order is critical bit of their life. It's not just for reason for doing it, 

they do as it truly reflects their lifestyle which is all around 

solidly related to various parts like music, move, appear, etc. It 

doesn't have an alternate character. In fact, none of these 

constituents exists alone in genealogical life. They have a 

close-by similarity with one another. They don't exist together; 

as a general rule it is fundament sort of one workmanship in 

indigene life. Whatever may be the occasion, moving and 

singing, which is immediately reflected in the imaginative 

creation which they draw on the dividers. As sustenance and 

water are indispensable to life, similarly move and music are 

about as basic as sustenance in the intrinsic's life, it would not 

be a contortion to express that. Reliably, routinely, these 

individuals move and sing tunes. Possibly it is an approach to 

break the dullness and depletion of the day of exertion and 

besides a basic and supportive energy. On any phenomenal 

occasion, their vitality is interesting. They are so occupied with 

moving and singing that they ignore their malicious slants and 

have a great time till the main light breaks. These occasions 

moreover move them to make songs promptly anyway there 

presumably won't be huge and significant academic 

significance. There are some festival tunes which have been 

sung for a very long time. In natural systems every creative 

articulation are also fundamental and without each other they 

are deficient or deter. They have the fundamental melodic 

instruments too. The constitution of India recognizes the 

indigenous social orders as "groups". As demonstrated by the 

2001 Census, India has an intrinsic people of 8.2% of its total 

masses. Social structure of Tribes maybe perceived in two-

ways: I. plan of the overall population dependent on the family 

relationship which empowered them to be a multifunctional 

gathering; II. In India, tribalsare described in reference to the 

social practices of explicit get-togethers in association with the 

standard Hindu social practices. Individuals articulations and 

Tribal articulations spread. Society articulations and fine arts 

take after the head and tail of a coin. They are immovably 

interrelated in their normal everyday presence to the extent 

articles which they use at home, in our festivals and in customs 

and services. The nation individuals claims to fame of India 

bear undeniable splendid plans which are laced with religious 

and captivated topics. Unique divider painting Hasechittara is 

generally practiced by familial women of Deevaru social order 

in Malnad district of Karnataka. AryaIdiga has a spot with Hindu 

social order and they are for the most part arranged in 

Karnataka, Andhra Pradesh and various bits of India. 

Idigaswere drew in with soma and Ayurvedic prescription 

originators in days of yore that are named Somavanshi 

Kshatriyas. In out of date Kannada the word Ediga or Idiga is 

'people of Eda' or Ida is acknowledged to a name for Sri Lanka 

and the word Deevaru may have started from the Sanskrit word 

Dweep which suggests island and again demonstrates to 

island nation of Sri lanka. Another speculation is that the word 

Eda or Ida is gotten from former kannada word ira for Toddy.  

In waterfront locales of Karnataka, Idigasare alluded to by 

various names, for instance, Billava, Namadhari, Deevaru, 

Halepaika, Namadharinaik and Thiyya. In specific bits of 

Karanataka we are moreover called deevaru which infers 

islanders. Earlier guideline calling of this system was hard stuff 

tapping, mixing arrack, etc, yet due to modernization various 

people have moved out and relatively few are right now in this 

standard action.  

This exquisite specialty of Hasechittara is controlled by 

Deevaru social order so to speak. Hasechittara of Karnataka is 

a regular delineation done by the Deevaru social order women 

on various traditions and occasions on the dividers and floor of 

mud houses. This workmanship relies upon themes done on 

uncommon occasions, for instance, festivities, weddings and 

positive days on the dividers of houses. This workmanship 

symbolizes the solidarity of the system who help each other 

and get together to structure. Hasechittara of Karnataka have 

not been extraordinarily researched; along these lines, 

attempts have been made in this assessment to take 

inspiration from this standard individuals craftsmanship to go 

along with them in the routinely expanding field of material 

organizing. Attempts are being made in the examination to give 

a strong stage to Hasechittara , which is at the skirt of 

annihilation on account of modernization.  

 

2. Hase Chitra's  

In the same way as other people expressions in India and 

the remainder of the world, the development and significance in 

this day and age has been the greatest block. Today, as a 

component of the restoration program at A Hundred Hands, the 

center of the workmanship is safeguarded yet the external 
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whorls are developing. Utilizing the craft of various mediums 

(like end table trunks) that can go into an advanced family 

room or idea dividers which incorporate the present design with 

the occasions passed by. Today, Hase Chitra unites numerous 

urban families needing to associate with nature and fortify a 

family bond extended by the impulses of present day living. 

Indeed, even corporates use Hase Chitra as a piece of their 

representative inspiration projects and group building.  

 

3. Karnataka Culture  

From its overflowing craftsmanship and culture of 

multilingual ethnicity, astonishing move structures, entrancing 

music, refined legacy, enthusiastic merriments, exquisite 

apparel and delightful food Karnataka has a plenty of verifiable 

privileged insights, interlaced inside a rich and fluctuated 

culture. It is a noteworthy vacation spot with urban areas like 

Bangalore, the grand Coorg, the lesser known slope town of 

Chikmagalur, and legacy locales like Hampi, which draw in 

innumerable individuals consistently. Karnataka offers a touch 

of something for everybody, be it a history aficionado, a nature 

darling, or somebody hoping to inundate oneself in its social 

legacy. It is home to different clans, the exceptional Siddi 

people group, numerous Tibetan displaced people, the 

anthropological puzzle that is the Kodava people group and 

others, who add to its very own extraordinary culture.  

 

4. Craftsmanship and culture of Karnataka 

Prior, painting included the demonstration itself as well as 

the whole procedure, from making one's hues to out of this 

world to life. Paper, wood, fabric, and so on were a portion of 

the materials specialists utilized as a base for their depictions. 

Brushes weren't produced using engineered materials however 

were produced using the first hair of creatures like camels, 

goat, and squirrel. The Mysuru style of canvases ordinarily are 

portrayals of legends, legendary scenes, and the illustrious 

family. This style of painting from Karnataka is known for its 

straightforwardness and unpredictable specifying the nation 

over. The craftsmen utilized a specific gesso glue, comprising 

of zinc oxide and gum, which shaped a defensive layer on the 

work of art, which has kept them unharmed even following 150 

years.  

Karnataka is home to 50 distinct clans, each having their 

conventions and traditions. Innate craftsmanship is another 

indigenous artistic expression. Hase Chitra mud painting is an 

artistic expression rising up out of the Shimoga and Karwar 

regions and is at present being resuscitated.  

 

5. Legacy Of Karnataka  

When home to the Vijayanagara Empire and four unique 

lines that went on for a long time, Hampi now is an UNESCO 

World Heritage Site. The remains of the Empire can be found 

as sanctuaries, compositional wonders, the popular melodic 

columns, regal walled in areas and dissipated landmarks. 

Hampi, lodging these old remains doesn't neglect to draw in 

plentiful voyagers consistently. The Hazara Ram sanctuary is a 

noteworthy fascination as it is accepted to be there since Ram 

and Krishna's time. The rich history of Hampi is likewise shown 

in the Archeological Museum situated in the town. Another 

prominent fascination is the Mysore Palace. The compositional 

wonder is a mix of Indo-Saracenic style.  

6. Dialects of Karnataka  

The decent variety of Karnataka isn't simply in its specialty 

and history yet in addition in religious and etymological 

ethnicity. Joined with their long chronicles, the social legacy of 

the state lies in its language. The Kannadigas envelope the 

greater part of the express that contains 30 locale, while 

Karnataka is additionally home to Kodavas, Tuluvas, and 

Konkanis. 

 

Kannada 

Kannada is communicated in as a local language by about 

74% of the individuals of Karnataka. Kannadigas are the local 

speakers of Karnataka who structure an overwhelming ethnic 

gathering. Being the regulatory language of Karnataka, 

Kannada is considered as an old style language by the 

proposals of etymology specialists and the legislature of India.  

 

TULU  

The local speakers of Tulu called Tuluvas additionally 

structure a prevailing ethnic network of Karnataka. Tuluvas 

spread a large portion of Dakshina Karnataka, Udupi, 

Kasargod of Kerala which is regularly named as Tulu Nadu. 

The Tuluvas structure 2.38% of the complete populace of 

Karnataka.  

 

KONKANI  

The individuals who communicate in Konkani language are 

broadly spread crosswise over Uttara Karnataka, Dakshina 

Karnataka and Udupi. In the district of Karwar taluk, Konkani 

speaker conceals to 78% of the populace where a noteworthy 

number of individuals are settled in Sirsi and Belgaum. As per 

the registration of 1991, Konkani speakers are 1.78% of the 

number of inhabitants in Karnataka.  

 

KODAVA  

Kodava language is likely one of the unheard dialects of 

Karnataka with only 0.25% of local speakers. The Kodava 

individuals are settled in the Kodagu locale of Karnataka. Aside 

from Kodavas, as indicated by the Karnataka Kodava Sahitya 

Academy, there are 18 other ethnic gatherings who speak 

Kodava which incorporates Iri, Heggade, Banna, Koyava, 

Kembatti, Kudiya and Meda.  

 

Urdu The second biggest ethnic gathering with 9.72% of 

the complete populace with greater part speakers from Muslim 

people group. In spite of the fact that the Urdu speakers are 

unevenly disseminated in Karnataka, about 43.5 % are 

bilingual who incline toward communicating in Kannada instead 

of Urdu.  

 

7. Music of Karnataka  

The main express that twists with the two Hindusthani 

music from North and Carnatic music from the south is 

Karnataka.  

 

8. Hindusthani  

The Hindustani artists of Karnataka have won a few 

honors like the Kalidas Sanman, Padma Vibhusan and Padma 

Bhusan. Henceforth, Karnataka has accomplished an 

unmistakable spot in Hindusthani Music. Basavaraj Rajguru, 
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Puttaraj Gawai, Sawai Gandharva are some popular 

entertainers to give some examples.  

 

9. Carnatic  

Purandara Dasa is one of the unmistakable writers in 

Karnataka who made near 75,000-745,000 melodies in 

Kannada and Sanskrit. Attributable to his commitment, he is 

considered as the Father of Carnatic Music. He turned into a 

wellspring of motivation to authors like Tyagaraja. 

Purandaradasa later set out a system to confer the information 

of Carnatic music.  

 

10. Movies In Karnataka Culture  

Considered a troublesome work of art, Yakshagana does 

not have a composed content and depends totally on the 

craftsman's capacity to be unconstrained, to extemporize, to be 

a decent speaker and have a sound learning of the plot and 

character. The one of a kind artistic expression of Yakshagana 

has different components like move (Nrithya), cosmetics 

(Bannagarike or Mukhavarnike), foundation singing and 

bearing (Bhagvathike), two types of drums (Chande Maddale) 

and discussion (Arthagarike). The fine art is 500 years of age, 

and the whole depiction happens in refined Kannada, without 

even an expression of some other language. It is a significant 

custom and furthermore a pervasive fine art.  

Siddi people group's Dammami move is additionally 

another conventional move structure. This move structure gets 

its name from an instrument Damam, produced using calfskin. 

At first, the move was performed by Siddis post chasing to 

respect the inborn God Siddhinas. In any case, as the action 

itself is prohibited, the move is currently performed once every 

year for the entire night. The exhibitions are done in the 

Konkani language and delineate a story, generally about the 

chase or cultivating exercises like furrowing, gathering, and so 

forth.  

 

11. Celebrations of Karnataka  

The ongoing turmoil over Tamil Nadu's bull-restraining 

celebration of Jallikattu has attracted consideration regarding 

Karnataka's Buffalo race called Kambala. The yearly bison 

race, a two-day celebration, is a necessary piece of the country 

network and is viewed as a game just as a convention. Prior, 

the prizes used to be coconuts, yet these have been 

supplanted by awards in the ongoing occasions. The 

celebration can be followed back more than 800 years and is 

commended to please Lord Kadri Manjunatha, a manifestation 

of Lord Shiva. Over the most recent couple of years, it has 

gotten a ton of reaction from associations worried about 

creature cold-bloodedness. Be that as it may, the ongoing 

judgment by the Supreme Court has permitted the festival of 

this yearly celebration.  

The other fundamental celebrations of Karnataka are 

Ugadi, the Kannada new year, and Mysuru Dasara, or 

famously known as Navratri, a ten-day celebration out of 

appreciation for the Hindu goddess Chamundeshwari which 

can be followed back to fifteenth century.  

 

12. Wedding Customs In Karnataka  

Weddings in Karnataka pursue traditions like Traditional 

Hindu Weddings. The primary custom happens to be Nandi 

Puja pursued by an interesting custom of Kashi Yatra happens, 

where the husband to be claims to go on a journey saying that 

the family doesn't discover a lady of the hour for him. The man 

of the hour is pacified by his uncle toward the part of the 

arrangement Yatre and after that Dev Karya happens before 

Lord Ganesha finishing the prewedding ceremonies. The 

Wedding begins with the Mandap(Mantap) Puja to scrub the 

setting pursued by the Var Puja and the Dhare function. The 

most significant piece of each wedding is the Sapthapadi 

where the lady of the hour and man of the hour stroll around 

with the heavenly fire at the focal point of it multiple times while 

reciting the Vows of Marriage. The wedding closes with the 

man of the hour tieing the Mangalsutra around the lady of the 

hour's neck. 

 

Post wedding games are the fun piece of each wedding where 

the families and companion from the two sides partake 

effectively. After the festivals and games are the most heart 

contacting minutes for the merriments when the lady of the 

hour needs to express bye to her folks and tears moving down 

the cheeks is an ordinary situation in these minutes. The lady 

of the hour is invited to the man of the hour's home with the 

Griha Pravesha custom calling a conclusion to the functions 

and denoting the beginning of an upbeat coexistence.  

 

13. Dressing Culture Of Karnataka  

In Karnataka, the clothing types fluctuate from region to 

area as it is home to different networks. The Kodava 

individuals, accepted to be the immediate relatives of 

Alexander the Great, have a particular customary clothing 

which goes about as a prompt differentiator. Ilkal sarees are 

one of the well known conventional clothing types of ladies in 

Karnataka. Generally worn by ladies in the rustic region, Ilkal 

sarees have now grabbed the eye of the whole nation. Ilkal 

sarees are named after a town by a similar name in Bagalkot 

locale of Karnataka. These are currently looked for after by 

saree darlings the country over because of the special 

procedure by which they are woven. They are made utilizing an 

alternate circling procedure known as Tope Teni. This eighth 

century technique is totally embraced by the weaver himself, 

without the utilization of machines. The sarees are hand woven 

and are in intense interest by local people during the wedding 

season.  

 

14. Sustenance Culture Of Karnataka  

Karnataka is known for its wide assortment dosas and 

sambar. The sustenance is wealthy in flavor and comprises of 

different veggie lover and non-vegan dishes. Be that as it may, 

a common Kannadiga Oota (dinner) comprises of rice, sambar, 

pickle, ghee, sweet, and other curry put together dishes and is 

presented with respect to a banana leaf. Other well known 

dishes incorporate the very light Neer dosa, Bisi Bele Bhaat 

which is a great deal like a khichdi, and chicken curry known as 

Korri Gassi. Coconut and natural products are a staple 

component of these dishes. A mark dish of South Karnataka is 

the kori rotti. It comprises of a dainty wafer-like rotti produced 

using rice, dunked in chicken curry. This is the customary dish 

of the Tuluvas. Mangalorean fish curry is one of the numerous 

mainstream dishes that are a mind boggling some portion of 

Karnataka's cooking. The gassi is made in redfish or prawn 

curry or kori roti, another well known dish of Udupi food. 
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Coconut glue is a significant component of the dish, and the 

curry itself is comprised of renditions of milder curries. 

Mangalore is a port city; fish is a staple eating regimen for 

some individuals. It has wonderful coasts and boulevards fixed 

with palm trees and was additionally a noteworthy seaport 

during the rule of Tipu Sultan.  

Karnataka is an intriguing spot to visit. Each town or city of 

Karnataka has something else to offer. This southern territory 

of India has a huge culture and is an incredible spot to visit 

alone, or with companions or family. It offers assortment in its 

way of life, work of art, nourishment, and has such a rich 

history. It genuinely grandstands India's decent variety.  

 

15. Conclusion 

India is separate by its rich standard heritage of Tribal/Folk 

Arts and Culture. Since the seasons of remote past, the 

upgraded workmanship and social structures created by the 

innate and nation people of India have continued 

demonstrating their innovative significance. The innate 

canvases have rich inheritance. Without society show-

stoppers, there is no character of culture in human life similarly 

as occasion will be divided. Genealogical craftsmanships give 

aesthetical feelings and remind us about the neighborhood life 

through their splendid line representations. Further 

commercialization of these intrinsic canvases makes another 

wellspring of non-cultivating pay as these have achieved 

enormity in the national and worldwide craftsmanship 

grandstand. In view of the creating solicitations of the fortes all 

around, unprecedented affiliations encourage the experts to 

make their standard craftsmanships on painstakingly amassed 

paper for business bargain. 
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