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Often the best thing about not saying

\ anythingis that it can’t be repeated.




HUMAN BEINGS ARE THE
ONLY SPECIES THAT
DELIBERATELY DEPRIVE
THEMSELVES OF SLEEP
FOR NO APPARENT GAIN.

Being a dad isn't just about

| eating gummy bears as
your wife gives birth. It
means being comfortable
with the word hero.

I do the bestI can. Everything
_ elseis everybody else’s problem.

As the summer holidays roll around, |
there is plenty of good cinema to keep |
you company this May. Deadpool 2 '
sees Ryan Reynolds’ motormouth
superhero return, while Solo: A Star
Wars Story essays Han Solo’s life

before he met Luke Skywalker. Also

see comedian Melissa McCarthy

enact a mother who goes back to
school after a failed marriage in Life
of the Party. For something darker, try
the noir thriller Terminal, about two
assassins on a mission, starring
Margot Robbie and Simon Pegg.

The thriller mode continues in

| Alia Bhatt in Raazi (fop) and
| Ryan Reynolds in Deadpool 2

| Indo-Pak war of 1971. Madhuri Dixit
| makes her debut in Marathi cinema

with Bucket List, where she essays

| the character of a stay-at-home

mother on a mission to tick
oft her bucket list.

Bollywoaod too, with the Alia
Bhatt-starrer Raazi. Adapted
from the novel Calling Sehmat,
this is a story of a Kashmiri
woman married to a Pakis-
tani Army officer during the

BOTTOM; INDIAPICTURE

Switch on your television sets for summer’s most-
anticipated international sports tournaments. With
Roger Federer announcing his withdrawal from the
French Open, the 2018 game promises to be an
exciting 15 days of tennis. Towards the end of the
month; spend four days in speed and style with
the 76th edition of the Monaco Grand Prix.




BORN WITH

INGS

Another Nordic series debuts on

Start with Daisy Khan's
Born with Wings (Pen-
guin Random House).
The book traces Khan's
journey to becoming

an advocate for Muslim
women in New York.
Next up is Gavin Francis’
Shapeshifters: On Medli-
cine & Human Change
(Hachette) that draws on
history, art, literature and
myth to show the evolu-
tion of medicine and
technology and, in turn,
human life. In Daughters
of the Sun: Empresses,
Queens and Begums of
the Mughal Empire
(Aleph), Ira Mukhoty
gives voice to the often-

ignored women of the
Mughal Empire.

Go on to Sanjeev
Sanyal’s fiction debut,
Life over Two Beers and
Other Stories (Penguin
Random House). Next,
try the two-in-one thriller
The Zero Cost Mission /
The Wily Agent (Harper-
Colling), a story inspired
by real events about
Indian agents in Bangla-
desh. Ruskin Bond re-
turns with Ranji the
Music Maker (Penguin
Random House), a tale
of a little boy who dis-
covers an assortment
of musical instruments
in a dusty storerocom.

Netflix: The Rain is a Danish sci-fi
thriller about two siblings and their
journey to safety after a deadly virus
wipes out most of the population.
Critically acclaimed Fauda, a show
about an elite Israeli undercover
commando unit in the West Bank,
goes into its second season. Check out
the documentary £nd Game, which
tells the story of two San Francisco-

based facilities that deal with end-of-
life support systems and decisions.
—COMPILED BY BUSHRA AHMED 5%

A'PEEK INTO THE FANTASY WRITER'S BOOKSHELF

Samit Basu has been writing novels for the past

15 years. Dropping out of the coveted Indian Institute
of Management Ahmedabad to write the first part of
his bestselling fantasy series, The GameWorld Trilogy,
Basu went on to author the international award-win-
ning speculative novels Turbulence and Resistance,

.. and a children’s series, The Adventures of Stoab.

“54. George Orwell, General Press, 7195, Great science fiction’s
jobiis not to accurately predict the future. Alternate fictional
universes are meant to be mirrors that help us see our world.
Orwell’s vision of a propaganda-led. totalitarian-worshipping
and utterly amoral future is still clear and true. | was young
when | rea]s, and was relieved none of it could happen.




CT N UMAR RAY, translated by
Sukanta Chaudhuri, Oxford University Press, Y295. Carroll,
Seuss/Gissell, Nash, Lear: Ray’s children’s classics match the
nest of these masters, and his other works reveal an immense
ability for dark satire, both political and social. A lot is lost in
transiation, but what resonates when you read the originals is
a confidence very few other Indian storytellers possess.

ik
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s, Terry Pratchett, Random House UK, 3399.
Sir Terry’s Discworld, & multicultural fantasy universe, was the
inspiration for the setting of my first novel. Men At Arms is the
second book of the City Watch trilogy, a great way o begin your
journey into this massive universe. Pratchett's stories are multi-
dimensional, funny, dramatic, wise and deeply human. | wouldn’t
have created a diverse world of fantasy had it not been for him.

MEN AT

THE TALISMAN RING, Georgette Heyer, Random House UK,
#3099, 'm very grateful that my childhood reading was com-
pletely unsupervised, because if I'd only read ‘boy’s books’
I'd have missed out on se much. Pericd romances are some
of the greatest books ever written, and Heyer's immaculate J
plotting, unforgettable protagonists and relentless flair for 4
adventure gave 2

{E & MY SHELF

-7 Zadie Smith, Penguin UK, T399. | love sharply
written cultural melting-pot books, and Smith's is one of the very
finest. lts immigrant and second-generation diaspora characters
are comic and tragic, flawed, annoying and immediately loveable.

HE LORD OF THE RINGS, J. R. R. Tolkien, HarperCollins, T998.
| didn't grow up expecting to find myself represented in English
books, and re-reading LOTR in college was a huge let-down, but
| remember being 11 and completely losing myself in Frodo's
story, and acquiring an obsessive love for alternate worlds that
will last through my life.

FHE SANDMAN OMNIBUS VOL. 1.& 2, Neil Gaiman,
Vertigo, 9.999 each. This graphic novel series was
the biggest, most ambitious story I'd read, and
caused my brain to explode. I'd thought Asterix and
Calvin and Hobbes—both legitimate masterworks—
were as far as comics could go, but | spent a lot of
broke-student time in London devouring these books
over and over. They made me write comics later.

A SUITAELE BOY. Vikram Seth, Aleph Book Company, ¥9595.

| read the first major wave of Indian writers in English—Vikram
Seth, Arundhati Roy, Amitav Ghosh, Upamanyu Chatterjee—in
my teens, and was very excited by the fact that indians could
write English books that travelled the world. 4 Suitable Boy and
The Gad of Small Things were both complicated, intense, tyrical
and profound books that led to a lot of rash career decisions.

s
EAVE IT TO PSMITH, P G. Wodehouse, Random House UK, Pt Q
7290, This book is impossibly funny, charming, silly and romantic. ‘é g
Read it for pure pleasure, to understand how people enjoyed ;s W

themselves before kitten and puppy videos existed.

40

: rHE GRACE OF KINGS, Ken Liu, Head of Zeus, ¥775. The biggest
GRACE compliment you can give a contemporary writer is unabashed

B e jealousy, and Liu's novel, the first part of his to-be-concluded
Dandelion Dynasty series, made me wish I'd written it. Set in

& magical archipelago with a fundamentally Asian culture and
history, featuring devious gods, eccentric inventars, doomed’
lovers and troubled heroes, it reminds me why | fell in love

___ with books in the first place. —COMPILED BY SUCHISMITA UKIL
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f “Society judges us (women) as being
| incompetent immediately after our first attempt
i)

at something. But we should keep at it

At he shoot

.!J of her docufilm  §

started understanding
feminism in its purest form, my
views changed radically.”

Al e T

e T T —————

, f your question, all these women who have fought
it for our right to express ourselves through films
| are my favourite filmmakers.

i)
it What has been your most challenging project?
. J I'm working on this docufilm about sexual

| harassment at the workplace. It’s helmed by an

i ) ;
i all-women crew. For the project, I spoke to over
4

il 45 women across organised and unorganised
i sectors in the country. Some of these women
spoke for four hours straight. All of their
1; experiences of abuse, violence, rape at the
rij workplace came bubbling forth. Along with my
‘1 own experiences of violence and abuse, [ started
E feeling like this problem is so rampant, how on
| earth is my film going to change things? But
E then T thought about what this Glm is about.
,§ It's about women who are putting their foot

'-‘f down. I've covered the Sexual Harassment of

Women at Workplace Act in detail in the film,
! because what good is a law if the majority of




wormen doi't even know that they're
protected by it? T have sat down with

women who have recollected their stories of
harassment—of how they were groped by their
managers and they had to keep quiet about

it. I've also covered other aspects like having
more wornen in leadership roles.

What was your higgest inspiration?

I've tried to learn as much as I can about
ferninism and feminist movements around
the world. I've read a lot of literature where
feminists have spoken about oppression.
When T started understanding feminism in
its purest form, my views changed radically.
My greatest inspiration is all the women who
were part of the suffragette movement, who
got us the right to vote and contest elections.
Reading about it makes me feel like there’s

a purpose to everything I'm doing, I read about
Susan Brownmiller, Simone de Beauvoir. . .

/e

it’s like an elder sister telling you that it’s
k hard, but who else is going to do it?

Are things changing for women

professionals in India?

Women have started speaking out more, But
while making my docufilm, I realised that while
there is some change, there’s also as much abuse,

Most women in a leadership position has a story
to tell; the way to the top wasn’t easy. I think
today we're in a position where we can't take
any more abuse. My great-grandmother took
the beating and so did my grandmother and
mother, but it ends there. Did you know women
started the suffragette movement under the
pretext of goiné to tailoring classes? At least
now we don't have to give such reasons and

we can openly protest.

What is your advice to young women
in the workforce?
One thing I'would tell them is that they should
not get bogged down by the mistakes they
make. Society judges us as being incompetent
- immediately after our first attempt at
something, But we should keep at it.
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WHO IS HAPPY FOR YOU.

BETTE MIDLER, singer-songwriter,
comedian and actor

THE WORST PART OF SUCCESS
IS TRYING TO FIND SOMEONE

—— -

THE ONLY DIFFERENCE
BETWEEN ME AND A
MAD MAN IS THAT
____’M NOT MAD.

SALVADOR DALI, artist

I'm often
asked, “‘What

do you do for
a living?’

JOSE COVACO, camedian

hope it’s the same fifty per cent.

GORE VIDAL, writer and public intellectval

Fifty per cent of people won’t vote, and
fifty per cent don’t read newspapers. I

SPLEER

3 Glory is fleeting, but obscurity

is forever.

NAPOLEON BONAPARTE, French statesman
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