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ade fr

ln a delightful
omolgomofion

orchestrated bg Verve,

ceromic ortist Pekho Gogol
crnd postrg che/

Pooja Dhingro find kindred

spirits in eoch ofher wherT

the lotter toles o potferg

closs. Sodof5hoikh
observes the core/ree

comcrrcrderre befween

lhese creotive souls....

.tcTCaRrlDlls 9! r l!,,ET,L DE5A

5T\ L r.a Bl O-:S ral,/aN(AA

oma

A*i,l**:
obte.ts of bea!tr M! r!siFss are not

ofthe metaphrsi.. li.d !havei t
treen srlpped br romefeaent need

to.reate blt perh.ps hav. more to
do !!lth the two w.m€n ano.my
iarto meet Ceranl. arti]t Ac[ha

G.ra .nd ira5try .hef .D.oja Dh nSra

.'r.lt my prlsence ri the €the dy .
Ten,per:n.e. a m! lleve fitiesr stud o

cL,m ..il!ity.efl,e rhere thc f.rhe.
.o.d!.ts potiery c ass.s for the
!n i tl:ted lltak€s mesomeiineto
ocate the renue, eile oped .i t sby

verdant fr iage. wonder il Gova h;:
de ibe,ate y.hosei this o..tio. t. :ei
up The potterr Lab - a creallle sPace

where am.teuE ca. 8et a.q!: iied
with .lat s.u pt nE see i8 h.n ;
senseofquletard soatof E. €n ses

tlros. wlth.rt sti. n.lrato.5
laday. the sc! pto, h.s 

"ee,ed
a-ay from her regu ar pract ce of
tak.ga hatch of selen +uderts
per srss;on' r;tead she: ors her

.omp ete aHeit oi to he.onm.rd-'d
by Dhiisr. he, appr€ntl.e fcr the day

But ca. the pa+ry.hei!.lerterliy
liith.akes trais.t. orto ceramlcs s

somelh .g lh3r .reryo.e ls secret Y

{cnde,lie. DhiiEE exan.e3 the

fr€5h mcr ds thit har. t,.€i deated
br Go!a s :t!de.ts. tak ig oarti.u a,

nterest i. the handm.o! .!ps Her

inspe.t on is litetrLpted by the a't +
who asks if anything spec flc catches

her faicywr ch is whei ire Le 15

Cafe o*ier admic 1o h.rbou,lig a

pehchant fo, cro.kery trlv a you

wou d kno* f you ve been to the

eatert n Co ab. a.d slpped hot
.ho.o -.te odt of their grey b ue cuPS

An iistant c.marader e is spar[ed
bet*eei the two women and belore

-e k.otr lt they are talk nE nl.eteen
t. th. dozei about pots aid Pans aid
everrth nE ln beiween.

We eari that G.y:'i lct brusr
with pottery was the.Ee.f12 as.i
a{ter s.hoc a.t vlt! wh ch endeC !P
ha,irBS. m!ch of;. impact oi her

rhai sl_e de.(]ed to !!E!e lt as a

..,.:r As a profess ona artist, the

ie. ! on to:pe. a ise in.eram.s has

taltei me {rom the commun ly k is i
Dha avito rlG potters homes . ire
deserts ofthe Kutch from creat rg
artwor[s for ur!ry hote s to w.r[ nc

{lth.h l],ei s th sp:c a ieeds. the
de. ar.s. Dlr ig,a. oi the other h.nd
h:d h:r flrt trv+ - th bakinE -her
her:!nt in! ted the lhei 5ir"y."ar old

ou
erent



+

it. what was essentia ly cons dered
adu t tetritory .t rhe t me rlre
kit.hen lo bake browii."\ " thi.t
It was the masca hansformattof of
takinS basi. in8redieits a.d w.rchihs
theh chan8e into something e se
entire y. baked throu8h school aid
co le8e 6nd lepr seH ig betrer at
t.lpu6!ed lawior a !ery brielrwc

weeks sin.e hy firJ weeli n aw
schoolndde me re:ltse lwis ior
cut out for it. RunninE my own cate
was someth iE I had alw.yr dreamt
oldoinBas a chitd so lmoved to
Switzerland to nudy lrosp t.ltrr.
Wo,k is in tie liit.hefsthere I

rea ced that had an tnc iration
towards the pa+ry tection I then
moved to Paris to st!dy at Le Cordon
Bleu and worled there for a whie
b!t was keen oi +artint somethins
of myowi.lret!rned to l'1!mbal
whei lw3s 22 and set up Le 15 Cafe
icon.{t!, - it! been etaht,/e.rs
sin.eaid t wasthe best dec sioi

As a oyal pahon of Le r5, see
Dr iSra.t the cafe a most everv
other d:r, makins s!re that ih iss
are ii order and oi the days rhar she
isn t in, her nstasr.m stori€s are.
te+ament to the la.t that hew dishe5
are connant y be n8 wh pped up
n tl,e kit.hen Goyal a so prelers i
ceri.if method to her nadness, she
sP rts her r me beiween the +!dio

where she works .nd the tab,
where she.onducts w.r[shops '
wou d .re to be ab e to say that, as
an.rt sr tworkwhen tm so iiclied
b!t that wou d be far from the rrlrh.
tn rea tiy td.i numerols hats :m
a thin[e, whei Im workin8o. a iee]
concept o arrwork. a reacher whei l

am at The Pottary Lab.nd a manaSer
wl,ei l:m oper:tioialy h.ndiigthe
eiquir e. for new work. Attre end
olrhe day lm 6bso utety spent borh
physi..i y aid .reat velr

wat.h coya and Dh iE . t,:de
some more tlibits about the r l :i.-"
as the +udio s r€.died fo.:n
eiper me.t with lhe past,y whtzz.
Could a I those yeaB ol s:ztnE..d
shapinB.akes have i,see,ed a.y sorr

I

'' l'lIl.]R\PIS'l S ltLl(l()\l\tE\D \l\ POT',I ER\

(]I, \SSI]S I'o (,I,I\T(]\I,I,\ I)L,PItESSED

PIiOPI.E \\D I l's \ll \zl\(; l() \\ \1'(lII l llli\l
(]()\IPI-Ii'I'EI-\ 1'II.\\SFoR\I DT RI\C THE

t\\o Ilol RS ltlli\ sPE\l) \'l TIl l'l s'l tDlo.-
-IleAltL Gotu/
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to ima8ininEhow my cusromersw ll be.[ois Dh nSra ro Io]ow lit.ThL
.r 3d,.itiess w th re8.rd rc ct:y? We
ha!,.1. ,.it Io, blt . few mom..its r.

n the ir...t me, ste€r rhe
..,,,eEat.l rowards a m!ch r.re
ph oscph .al ne of q!esrion .s
-.41'ar doer'.rt me.n ro rhe i!"o
*omen *ho:re so deep y crstnc:d
I tl'eir r!sp,-.tive.r.lis? Goi. :
arin.ted in he.respoi:: T. ne.
art is fe a5 it gives me the n :d.m
to !ide Jai.l myse f hy.nor ois
afd th€ r,.. d arourd me i i,.Ie.
irdivi;r; s..s wel .s commLnities.
mo €:eisii ve aid ope..i, f.ied
'!vorIirs w th hy haids aid 5we.ring
t o!t at the +rd o is erha!+iie ii
. v.rt satislt ig w.y as it is. sp..e
tl,at dem:.ds complete hoie+),
aid dedi.:tion. DhiigG e.1,oes
he 5ent nients wher she p pes .
'trr : al sboui fish .s or t a 1 id-"a
frcr some cmnny I y.!, braii ard
wo,l iEl.wards,nak iil r.ome ro
if.. f lin trave inB ro Japai aid l

con,e;.ross mat.h: tren lllbeil i
th nkinE.f w.ys to irluse it iiro mr
desserts The pro.ess besjns wirh
pr! e,npt rg what tre fusior wi ta+e
i [e whei .omb i.d, then m.ve on

eiperence t whats the n,st i:vo!r is whan a/ semL,lance olthe artisri.
tl,e,/' i ta+e ,hat terr!res they are fl.ir th:r w! werE t,opinB she wo! dei...t is ;nd h.w tt wtl feel on rheir erhtb i toes .ut rhe win.to, Fo, fo.. rte n r;e:e rhoushrs .id s. so..er .toes Dhif8,. talie charse ofm!.h tG nri.,n is beiween team the mo! .t ttrai t li.. , gt t "ttii.rerrL,e s ma[e up a s ns e spoon -tree as ,f poss*s-".] h;. m. e,oleir
n: th. .le5s.rts re s-ryre at G r5 sp , r She ,"r .j 

"p. .s.t."i;";j 
'

r.. t : .i.:ins ro war.h peoples coyalbrushes of{ tfe:-:ffe +atine,'.3"..-',.o8.

.. 1.,,- -o t.o."..-D. s

3 -' .' '" o. ",.,o,1,,.j

. The scu ptirs p.r.phe,ra ii s i .tiis.r!n as r sa r rhrolsh rhe a rplace:id the whee s q! te itera a rer:Barn an.l nB o. rhe ftoor I a
set in irotio. The . amo! .r Ll: roh:t,r.l Borh artct.nd chef b!Ei
h.o

-d-o
Dl,.!ra wro i,a,e io,, 3ss!m..1 - Tirer pe,!.i. ir e:.re refte.red
tr€r.le:oftE;.he, r.dplpl.The rithetrwork cc,,.3 s.jesEnsare

".dD 8... i iro i8n "D 3.
sm ie.s she nori.es thar I i: qr ie 3im to mFress in borh raste rnd

E o- ' oo o' - i -,pio,-_ o boo ..- o
Goy. then pro.eeds to c.itre rhe aid serene Ther. ts.hn:mirn in,"- : ", ,
o orb-6. .o 6 do6 F



. t.u.h . th m, .lsrome s rh ourh
,oLid med a. e.pe a , " th m? l.;e.r
niiiatlye caled The S!idav B:kiip
Cl!b as t he ps ine connecr with
aspiriis t,ake,s allo!er the c.!rtrr
For istaice,one oI nf fo ro.reE i,.r
llyderabad w I messate me pii.t -:
about not be ne abl! to so!r.e .r::-
cheese:nd l l placdte thEn. .:
slggesting an a tcrnati,re ii . .: :.
ha!e everyone oi oie pi.ii.:1, :. !.!
.ai help ea.h other

tsy io\ the chef h.s .hEeki y

sohei Goy.i to comptEle t rr m.! d
ri her owi.id the! Eer d.ii io
Pul inE the .l.r with rhen in8e6 i.
sve t a huhan touch ThG. DhtnSia
G re:soh!bly good at ..cu+oned
d: she is to s.vag iB.akes rh.r doi.t
r..o!.le with r€rorisina viston.
The Io, m of a I tt e re:.!ilerea s

::e f and we heave a stsh of,!t ef
as both m.ster a rd nldent ; .
ple:sed wth the r:sults lh.!: o.e
P.rt nsq!e+i.i f.rite t,o womer
as theyseen anr ous to rer!ri ro
ihe r respe.tile:reas of exFe.tise

wh.r is the he.:.omp ine.trhey
hav€ recei!e..: .reaio,s? c.y.t!
e,/et isht up as she:.r3. The,.p st3
r:.ommend mt po:ier!. a::.: t.
. nlcaly deprEssed p:.. .:r. ::
am:ziis to wat.h them .or! :::
rrartorn during the tro 1..!r::-:.
5p!id at rhe +udio.' Dt iEr. ,"F. :
l.okif g at a!ichins h.r.onfe.n..e,!
shoD in a i.ve for.iat ..t e.t It,e
PEt t€ C.fe a hini leEicn ol rhe
:rle . C. db. bes de. h:. ns a
!o. o. es8le.- brlioE . rf- /..,t.
3.1:s. - t warms my heart whei
.,-op e eave notes for me on tiss!e
p.pets afrer eatinS.r rhe .afe. i..tany
; t me pationrolLe 15 as wet as my
lis:asram lo lowers seid meEfts
lhrt they've m.d€ themsel'es. And
siice rhey know that I ke to read
ihei seid ..ross titles that they
th nk wo! d enjoy. At rhe ove s so
oleNhe min6l On tlat fote. t|e
dafs..ti!t es are ar ai erd and both
artist and.heftake ore ast ookat
tIe r comb ned handiwork before
.i3lli n8 our of the srld o as itto
s.! r-tischiet maiaEed.. cail sa!

-t't' t \IBLES \ll.l lo ll l.- \BLII
I0 5PRI.]\I) II \PI'I\ESS \\ I'I'II
sollEl'l lI\(; l'l l \'l' l'\ Fl CRL \TIl
\VITH ]lY VERY O\\\ IlAi\DS."
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i.t or and fait.sr,-!.r siice my
r.hoo drys. aid rhe. ,as jn my
se.oid yea,.t rh. coleSe of art
i ihe cap t:1. j.if.. the Amate!r
AstronomeE Ass.c:t o. oIDelh ar
ihe Nehru p anei6r !m litt the dea
that lt mighi be ih. . o:e+ rh rC 10.
scicn.efi.r o.. !t trr.oivenion n
the.ity. For the ieitfo!r yeaB.lwas
ai a.tive member D. ishinE mj r.E
for iel€scopes E.ifs to Haqdarpur

I have been a fan of science

if faryana) . the cold. to a v€rywer
d to see the Leonid h€reorshower

in 2ooo .nd earr is: .t mor. abour
navigatlig Dell, s iisht sky, b.th ir rhe
Dl.net.ri!m dome aid of Ireld d!ring
ou, inoith y star part es,'sayj artist
Rohrn De,asher, whose -o,k uses
met.pho, iid pr.je.t oi.s toot that
inI a,t ard anronony.

After siudy.g p:intiis.r rhe
co ege ofArt. Nek De hi. Devasher
.omp eted her ha+e.s in Dri.tmak ie
I,.h the Wiiiche.ter Schoolo{ A,r
aft.r kh .h sl,e .t!ried ro Deth io

th.s-. m:ke pos:ib e n the a:e of
rl,e airh.oPo.e.,- caP t. o.ene
cl,rh! !.e.e. i: rhere +t r.om tor
wo.der? beleve there ts. bele,e
t is es.enti.l th:t we nor on y m;[,.
,oom f.r t b!t.ctile y nurr!r. .nd
c! r vate ir be.a!se woider w.1[s
a fino I ie batweei be.!ry.nd th.
un.anrn both ofwh ch are ceft,alto

D-"v.sher. who sh!H es betr..e.
No d3 and Now Delhi has,e.e.tty
.omplered a reside..y.r The
Owne.. Cat, i oi board The I sh
Tr!st, an . I tanke, thar rrave .d from
Fitito Sing.pore, via Paeo paso l
Ameri.:i Sahoa, ac,oss the pa. ftc
O.e.i li! mp.ssib e to describ.
how sisn ftcanrrh.erPerierc. h.s
be€i. lt lsn't.lL !: 6..ause of rhe
horizoi t. hortu.n skies. the efdlessly
change.b e o.eai. the !ico!it.b .
shades of ue. rhe hear Pe e.r
cond t or fc, .n ophotosrapht.n;
. oud watch ig tr igs thar llnotr,
wil be mate.a for leaE ofwork.
With im ted to no a.c.ss to inre,ier
i made fo ai itense pe od ol
ob.erv6i,ri re.ordinE.nd reflect on.
on. tl,:t thi,,k unro4!n.re i. mir
he mposs b e to,e.rcate on .id.
erpaiis the ariisr,addirs v.r r:r it
did m:ke me rea ise w:sjrst how fr
of woider th r p:fet ol o!,s 5 ho!
m! the.e is to see:r.l eip ore. both

C!tre.tln D,"v.si,e, ts wort is or
some new arse pr.t :f.l dr.v/ins.
base.lworls. wh.h w I E. -i f,.-
erhitr ie.t in Eu ope n :ur! n A so o
sho{ at prole.t 88 l,t!mb:i w op.f

workat Khol tnre,i.r oi. ArtLts
Asso. atioi froh 2oosro 2orr Her
rrtisti. sty e. she affinns. ooks:t
sPe.!t.r ons oi rh-. re ar oi.hips

between the h!.ian a.d ihe nor
umah . ErpandinE on the cenrra

themes she erFlcres n her w.rk.
DevaJie, +.tes "l.lore and.iore, r
seems as flhe nter.onoe.re;iess

.ur re atioislrip to the p aner
wilbe es5e.tia io o!r imasinati.n
of o!.lut!re. S.ieice.nd art boih
.tetro8ate th r condtttco and
what t efrat 5. ltIe workiiS i.ithii
diffe e.t lramEw.rks.J scien.e arr
fi.t oi andspecu at on and what

DEVASHER, sg

CURATOR.SPEAK

;r: scencefict;on buffand so, he.
s!ble.1 maiter has a way! f.s.in.te.l

me ..i'1 wa t to see some ner wort!
lo ..irs h... erpedirion a.d re3 Cen.,

at iea w th Tl,e Owners Cabii.

I

ROHINI
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Rithika Merchant pcrinis /ontcrsies _ her work is fullof hgbticl

^ creotures, liquid /ondscopes ond horoscopic s[i... 'ari 
tt.,.

Borcelono-bosed visuolorfist' Aos her feet firmlg.^ tA";;;;^;
, ond Aer ege sharplg on the ball. Skge ArindA.ti Ii;;.

'fsh

explores bolA the right d;d teft brain of tie [lr^bri-born Juiilt
Uhose life slroddles two confinenls

HIGI.{BROW BECAUSE IT COSTS A LOT
TO OWN IT. TI{E PRICE OF A WORK CAN
IMMEDIATELY CREATE A BARRIER BETWEEN

I.{E VIEWER'AND TI-{E OBJECI BECAUSE IT
IS T].{EN SEEN AS A LUXURY ITEM."



soo. after,,,her.5he moi he. fut!ic h!!bar.r
rid i a sho,t - r . the), ih.!sht o{ ret...rii!
to Barce on.. Th-. r move srarted offas an
erperiment rFe . ty was not:s Eentr fied as t s

row, and .t that time lt was .omp!mt !e y hore
afford:b e t. t,- and worl th€re. Th s ! oe/ed
her t. pr r!e her dreams ol h.ving a studio
spa.e .i; work is fu time on fer p acti.e.
The ttro sr!.k r olt :fd Ecdla ty bu t a ife in

Home for hei howevei "is where my parents
are," she says. She returns to Mumbaioften,
because it is also where she feels that she has
found a p ace for herself in rhe art scene. n
Barce ona, it works differentlX and altholsh
there are maiy inlerestlis sal ertes and art
spaces ih.t she frequenrs. she has not yet found

li f,1umbai, on the other hand, she re.etves
imme.se supportlrom herga lerist, Hena
Kap6di., dlrector of larq. rlumbai, and of a like-
minded artist communitywiih which she ts more
familiar.nd which she ffnds to be more inrimate.
Altholgh she is stillsearching for the same type
of comm!iity in Bar.elon., she stresses rhat
it s a "fruitlul place to c.eate, because ivins
here gives me peace of mind and the space to
be creative in a way that works for me". This,
particu ary in the.oniempor..y mohenr where
our daiy lives are overeaturated with informarioi
and news rhar we both consc ousty and also
subconscious y process. is a rare and yatuah e
thi.g. lts really Eood to have lig!red thar out.
There is a simp icity to the ife in he.e that I

rea ly enjoy;its u.comp icated and I liketo keep

tlerchant enl'oys beins c ose to her work, and
siice her earydays in Barcelona, herstudio has
been i. her flat. She ikes being ab e to get !p
and dive straight in, and reaily tive alongside the
pieces as they develop. She's not a very socia
pereoi, preferinB to remaii in her studio and
work lons, unevei hours it al depends oi
when the mood +rikes," she says Some d.ys,

she is up ea y wh,ie on otheE, she is burn,n8
ihe n sht oi tn rhe summeB she w I ventlre our
in ihe eveni.6s to take a swim in the sea, as she
lives very close to it.

tn Lisbon. she starred workins on creatjons
that tool cues lrom the portuguese sryte of
muralmaking.lt was the idealmanier in whjch to
work, she found a sma I room, put a desk at the
corner ofil. aid +arted sectioning off imases
onto papertiesand movinsthem around or
placing some to a side. By creating a grid fo.
the work, she was able to p aywith a size much
argerthan the sma I space she oc.u pted. She
lalshsasshe reca lsthisearly method, because
even though she is no oigerworliigon that
scale, this k +il the way in which she paints. Her
work often bears the trace ofthis sectioninE o$,
and mary pieces have a cartographic feelto
them. She came b.ck to MLmbai in early 2oro
wlth this body o{ work tn tow 6nd showed it to

" f'r- o ,r o "o.l-o "l 5r ,o ..,..t. .- tr .p c
fr er. who ras i i.ct i|e .n y pe sof she kiew
oi t;e r.r!Fba rrts.ene feprrl'rerch.ntin
t.!cl { th ; frereit s. erist! i,t f6 ro lglre
.!r what cou d be rhe besr trr. she w:s rhei
pic[ed up by Ga] e y Art & Sou in \rvor for a

so o show' with a ..ta ogue essay wr Hen by
c a,I t]ouse Initiative! 5!mesh 5harma ltene
Kapadla happened to vis t theshow, therwo
Lnew e..h other as they had sore to th," s:me
s.hool t w.s s.reid pitoL6 rimiig fo. bcrh. a5
(apadl: w.s n the pro.ess oflound ne Tar.i.
stil. rhi.8s n.vcd.au|ous y..ic the rL,o siare.
in tolcr oyerthe ne:t year o, 

'o. 
sl.l r bu d,ns

Tris is a marked q!:lt! t. ihe n.. thai
K.p.dia works, as oie.t:h. vert l.."to!n8
3: erists in .aia slrr i.- she rEpreseits a n.w
Lrree: . the i.drstr! n.or. 3 :he p ortitse!
tl,. ..:...t oi: :h: m.[.s * th th. arti:ts i ie
ssns on n:iyof{lrc hrre r.!ng pra.r.es
Kapadia has {oster€d these rei.iionsh ps o,er
rme and the door to her.iftce s norma ]y
oper wlrere the e is a w.!s the sense ofa

tl
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TANYA
GOEL, 12

--;----z=;--;----,a-:!---_-_'-a-:1

Bori i New Delhi,the artist

sraduated with a bache oroffine
arts from The Maharaja sayajirao
Uiiversity of Baroda a.d then
proceeded ro anain her post
baccalaureate cert {icate l. studio
(PBS) frod the Schoolofthe Art
nstitrte oI Chicago (SAIC), toppinE

it offwnh a masters in ffie arts fron
the Ya e University Schoo of Arl.
Connecticut. Ailer living in Chlcago
and New York, Tanya Goe rerurned
home to New Delhi, only to find
dr.mati. shifts in the use of industrial
mate.ials for construction, with g ass

and stee rep acins non and hrlck.
Throush her works, Goe atiempts

to make a materia record of a swiftly
disappea.ing periodrand so, her
painungs see her create her own
pisments fr.m an aray ol materials
ranginS from charcoa, glass, soi aid
alumiiium to sraph te, concrete, foil
and mica, ailof which are sourced
from sites of deco nshuctlon. Talking
about why the con+ruction.nd
deconstruction of cities i.tere+s her,
she states, "How we shape and hulld
what we hve in is becomlng frore
and more intriSuing. But what's mosi
fascihatiis is the constant fl !x.'

Goeli works are known fortheir
Seometrical composltlons. Explainins
her affinlty for symmeky, she says, "l

im it sr.d bf howgeometry whlch
. stati. li n:t!r€. isl!xt.pose.l a..
n,p.sed i tl, a.c lpor a srolfd
th.r 5 .on+rntlf sh {r it' |a, i3
!ed n il,ree ito, merroPo ises

oler i re.ou se ofh.r..reer(N-aw
De hi, New York aid chi.:so) he
erper ences.nd ohservat ors eid
pa,t c!larly the con.ept ofthesrid
p r,/s:n irnportant ro e n her creat ve
. o..ss Li, nS in .lifferent .ities,
.ih:i ire.ame most se.s t ve to was

ihe pre;:.ce an.l. mo,e inport.nt r
:he ablen.a of a rr d, the abstr..t
E.ometri. r/st€m of risht .n8ied
:treets that.omplete y d nes. ds

'h:t s.i tresround. Thc srd o{ a

. i) is en! siofed hy urh.n ) rine s

ai; .lty cu ture5.re defined br
then p ans L.s AiEe es s maCe
rp c{ s!bd vis ois Paris has b,c.d
boul.vards and v e.na ts Inow] for
lhe R ig+rasse. !Vhil€ New YorI is a
,e.ran8!:r 8rrd, ch.a8.t E, d,ynem
is m.,e ,e.t iear and ris d and De h .

d.lrc e of so,ts l,as. more ors:ii.
a.d pat.hy p esence of risht a.E es '

el.bomres the New De hr based artist.
Goe !work 5 up at: show.a le;

lalo+e Lon.l..urated Ly Bngnl Uc. a.

at Ta,q. Mumbai, on ti the fiEt weeI
ofA!su+ Later th ! vear sre w I be
.howirs rerwo* at the Gwaigju
Bi.nn. e Sorth K.,e:

CURATOR.SPEAX

"We were lucky to have one of her

beautifu neel pigmenl wal drawinss

ca l€d /ndex as a solo Project at lhe

lasi editio. ofthe l.dla Art Fair -this
was a standout work."

IANYA GOEL, ]NDE,Y I],2ola' NEEL

P GMENlONWALL'
24,1X 122 CM / 96 X 43lN EACII

pANEL(TAlpTYClr)

-

-
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S{RTE P,K,6HAUOHhRY

A{AHTTA ARTS CoLLEhE
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(* Knnika Go.1"al
ft ff ,: ;:r;i::ru#; i,: ii:i""il:1.,:^- 

,.

D*f,*ffi*:*,'/..L 
8::,::!:t:;::["1"*J:1if:',.
Y dn Bht Q€.overy Eye.,eam aid the
B oderra Photodorm [']AX Cream

SPF5o'. ove.ddine io this whie
tmve irgan;1."d to pick !p 3nythlns

tl,.t snl re.d y a,a ab e here ke

expe, mentnEwth.id lid nB netr

:llncare and make.up brands *hen
trave Mr ,e.eft d s.o,e'y wh .h
ove has been Erborlan! CC Crime
HlBr Deli iion Radi. rce ;a.e Cream

RE\L I'\
\,nir\ (]ln'

FAUX PAS I'D RATHER FORGET
F:,::: i; i. -e.r sunb o.L a..l
:::. _:., tr m! make !p of.

BIGGEST INDULGENCE
.!e.,:amsfrom L: Mer aid ihe Fa.ia

lle.tm.itl.1a.ksfromSKI.laie,iate
these m:stsr th onesfrom nr shee

aid thls wor[s.s mf best ha.k to brii!
lhe glow back to t re.ls[ n.

INVOKES NOSTALGIA
sti appya m xolpapaya. nik a.d

. b t of sa t to my fa.e tw ce a week

io,.lwefale aid softe. mysk n n

a pinch. use masl eclpapaya trtn
po*dered n k. lgot tl, s love of us ng

natu a rgredients from the kitchen

from my i!r whohappenslo b! rl
beauly isplGuon I fa.t, my best

memory from when was a .hild -!s
dat.hins he, take.are of her sliln and

Bet ready ever! mornl.E

ON MY BEDSIDE TABLE
The LO..itaie Sl,e. Butter Hand

Cream and a lp ba mfrom K eh s

FRAGRANCE FIND
.l ador€ by Chr stian D or whi.h s.
;€nli ie and elesaitscenlthatlsnt
ioo overpower.B l. \,ays receve
.ornp iments !"hene!er wear lt. Al.o
Chane Noi ls anotherfavo!rte OJ

.o!6e.yo! need to apPly tlo yo!r
pr se po its to get the best effe.t

MY MIRROR IMAGE
No- see a happ,". conldent pe so.
BLi f .o!ld go ba.[ ]n tlme to whe.
iai. tEen. .lle tiatEr thaithere

are nc ries for beaut!. 8e rg l,apPv

.oilcelt aid [ird swhatre! i,/

ma[es ror beaut frl.

FITNESS MANTRA
dont be eve n po*erngthrough

ntens€ sess ons n thecrm to ach ele
..erta n res! t. anky.Stom.kelt
. slstalnable ilesty e hab t. J o ,s y

{€c a b. aiced d et coitrib!t-.s to

eood s[]n Wratyo! eat re{le.t! oi
your sl;r :rd bcdr \'

Il

'y)

sIa
I f .yv

*

iF
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BAIPAl
(REATTVE DTRECIOR At ROIIROOM COUIUTE, CO-
rouNDER l,oputEl{(E, tr{lEtton aND tunNiutE
DEStGr aodtPAtitY

l!hrt doer liipndship mcan to )ou?t.,
j ' .. I .. r] .t

v""..t,ita ioA t..ti"" 
'nd 

your fondesr mcmories with
and around them?''Ini,ri1.r. \ triekli i rd rr tr.n tr. ar e r.n .1, re 10 .n |. nr.
1:t n lliruI r,,r!nrE rh.Ir ,llhin, ti,L alll.rn,rirrhii.rltr
r. , LL.n lr: t,r.t r.lr.i.ii pl.r.. rf h ltti an.L N hi\. nltrrl_
:n.ialil ,r n.!r,r i,:, I irr rir..-
Hoh, do you tik. to spend rime toeerhcr when vou .ar.h
up qirh lriPnd\,'
\ r.r. . ., krir n, !r !nr n,,r Jd i,Lr, rt,.r. r. o,il

Nr rl,;l:,!e , dk i,i I !u.. i. fr. rk.d r11 .l nrd iri r re d.l
r, t,lli" ,ii r rir",..i. '

Your {avouite holirtav rith friend!...?

Your bestfri€nd nnd what she m€ans io!6tr?

rvhathaa beenyour sreatesr contribudon as a fricnd?
"1 !a$s my ftends wodd be bet|er at arsweing thar. But I feet I
.n'r.00 a i,'doll,- d" orcL.'rl o"d-;,. )o1".- )o
need m. nn m: .r \h ,t ''

Do ),ou belieE in BFFc?
''Ia. La,. !, I f d lnft t lir, r L.L rl1 \rr. I.l, t).lie\. dr,, .r,.,!, Lr
p&)pl. r1r.!- hrndJritt lr! i jl{ine

It rou hr.l ro -.r our on an .d!cnrure ri'b ) our gir[riend\
$hat Roul.l \.u .l,noEcl
'I \ro,n,l lole a rad i.ip .u!r! the alaLili,lljrn C.ar

A;frFMna-(NIP:K
dxi,.1tX RfrJiu, .nif,.\

G)-aii2,
c;';a.Mi{ffiJfr,

(:

Anseles t. San lran.is.o. t h. e.erg./ rherc isjust so
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SUI{AIIIIGUPil-
lASHtOl{ DEStOl{Er ,/
wxo stlttro xte ow[
tABEl0F (torHtitc AND
AC(E350trtg

What does E:iendsrlip m€aD

h fl r ht, .reaf. te,ne "ble ,,
\.ho1rm *rhouL,teic.,r
jrdced I .onsider nryfl{ suDei t|r
rtrar r trav. a tek p;opb tile rr,at

You childhood besties
your fodest memories

"Lri, \ liiird i I r,lrL- iri. r, nLLlu
,,, tl.n !rn rI 0 |lk r}ttr h ,r,l
rtl
H"* do )ou rile io.Dedd tin
toe.ther *hen von .a1.h r

'Th. l,eq tra, !, (ar.t) r. trl-.,.,,t..,
I r il r I 1.,, !r |l.r
ud,llll''
lbur favorite holidav meaol
with Gie,d(?
''Irts |i\. .1,, e I,ne I lr\ |
hdirll! rirh lrjrDn. \ r..1 I r

rr! ! S\ir^rla d rtr.k r. t,rd

Your bcst liir:nd nn.t what h€ .

_\r. rt.r,-,( tr.;it. n,,.,. r1n.,,",
1. rr- ll. 

'ien.t, ur.rdni.rtrlti.
,- I I n_r

Mnt ha' be€n,o". e.ear..
conhibution as a Iri€nd?
J! !, lir. r,, rnr tl,Ir. Lrn!

tll,l rnn rl ii
Do you b.li€ve nr BI-Fs?_1,. rllr t.rii1,,rldrr,r trc r|r..rr

lf yo! had to
adventure nith yonr sirrrierd,
ivhat sould you.hoose'l''t rdrl,l \ani h n,, q.,1trii
t,r I fr !l rll Lr\ ] l,r\. ,t!tt

Iu.uul fruuu

a'
irt

rc





N E iChudhwlznsFi. v
Callelf-6p pI P lr. 4HRUDhFR

flRrr coll6&E
dqse:, 6.1.g,F"fpxrt-a

f,oll.fib:-16a4

Win ,i/,r_ q^",ourol 0d
J Jw0-/1C]11

ryrq qr4tr

lfhat do€s frieldship mean toyou?
I

,

li, -
Your clildhood besties and your fondest memori.s s.ith

I lr,,e b ,iil.llr,!d lfnn. tr re i.,r r] rr..s, nf rrho tr. uuh

Hoh do )ou lil,. 'o 
\l,pod rimr roecrher hhrn rou urfi

up wirh trrcnd-,'
'\terilir: r! c \idr rlr.rnp \., L rq a!.1.1.!,rr \onrr j..n Ln

\.LLli, i.leall\ r,..r tia\il,lirmer f t,,nrr dr..,! rnh rll,LL rr r
Your favourite holidav wirh fricnds?
'rir urr,,rtrrarrrrri,rr\iLl,rr.lea!.Ltiien.Lrr,, rrr\til.r,..

:

Your best faien.l and *,har he or she m€ans to vou?
Il I't

What has bc.n your greatest contribution as a Eic.d?
\

.' r I I ..r.j

.oNnhr ft,\rll er1LrlL,l.'
Do )ou brlier p itr EFI\ Br\( Fricnd- Forcle. ,
\IL,

If !oul'-',1'.-",^..,^----r.--.,.-^..:.L.-..---'"-.,I rouhndto s€toutond adventurewn
ihat wonld you.hoos€?
'rt'i rd\tnn,,. !r iI[ C.dhr.rrr itand\ rith
be a great idea. I wolrld 1o!r a rhxed we.kend
but pamper ou6elves." .. ,/





PADilTA 1[l611il!!-

aurHoR, oDEl, rv Hosr, acrREsl
Did you take very strong steps io regain your suPer-tone
body after youa baby girl arived? Can you shre! for nc1

moms. what rhe most Gitical measres were?
'Acrurlir no... it toDl me orr a yea. ro drcp the babl lLeighi. I ro.
,ny lim. with it I enjol€d bei.8 pr.gnant, larsely becausc I riu tol
lil n.rr he 3hlc n) hay. .hildrn. I lvd ]rednddcn ldr lveekl an
iveels after having IGshna, so I conidn't ercisc 2t EAt. I acrall
didnl pui a lor ol tresure on mlselt ro lose dre seighr quicL&
decided it wd goins to cone olT vhcn it Ms rime fo. n lo. I .lidn
rrant any added shtss on Lop of what comes natumlly from being
nci! mothe. I didll want lo do aqthinq Loo d.asiic with my dii
cirher because I dldn'i want Krishna to miss oui on any ntrtridb frol
nursins When you let yoursef o1I df hool, and donl g1re youse
such st;d deadlines, I thi.I )!u narrally shifi bacl into wo.kjng o,
.f,,1,. :l rn mlir,lllil,. |,nLr
alm) ;o(hers say timr is roo short to d.ili..te to s.L
.are! be it p,)irei atteniion to one's di€I, or ma*inei rinr
1o erercise. lYhat is , our solution to ihis lime-,ranag€me!
issue, sivea yo! de a mrkins Dom too?
"Tnn€ managemcntis esdtiallor anybusyMom, but dy atdrude
not su.h rhar I g. abont trrirrg ro solve elerv obsiacie mysclt Ratht
I prjonli2c $h I .an nanagc and Nhat lvill keeP mc tunctionixg :
.ry oDtimum rlI. 1\blting ont n iqrortatrl to m.. esPecial]- be.aus
I ir ro. . tl"i.i. so I t.vi. ,L:]redule that nrst thinc in dr mornin
after l've droprid my danshter oII ar rhool. I do it to stfil out !r
day on dre nshr .otc btrt also just to gct il ont ol the war'. lye ha!
one fres y made mcal ev€ry da}, usuallt, fd dinner aid I'[ eat dn

leftoeri the n.lt d2I lor hndi. l'nr a tu m believer in oaEns at hlnr
s much 

^ 
po$ible. Noi o.ly js il good for bording wjth famny bL

i'uu.rr; ''eJhia.,,l o,"dro,n' "rr\rd . "de,'ing., '1, "..,rL I nal.o o,,, r'^, r'.eo$h,nTrF_
il so i ihn i k""-i,s whc' t. delesac is im|omnt ioo. t'hc ulir] :

ro one.an do it al] And I drinl there\ gmce in beins abl. ro aslt 1t

lrel. $'hen Eu need il."
Hiu rro'the 40s chmge o.e's metabousm? Have yo'
i.troducrd majo. tif€style chdg€s post 40?
'1,"i rc.l.l',n nrtr ' .On. I

Lsr additions to nrl life reccnt\, las b;. Pilatcs. It has colnllctel
transformed Ll'. sha!. oI q, bodr - I h.vc lili and mrs.le ton. \\'her
I havent had a.) L.Jb{. andl leel smnse. s€ral l also lovc to lor
l thidiir'sjust as great a m.ntal rvorkotrt aelt is Physi.al. As for die'
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W 1r

'r'ry sty e.omb iEs th,ee dimeision.
fs!r nes !r th t"v. . ne.slonal fo,.
b..ligro!n.: !l/lr;t :ones o!t.{ rt, s

merSer . ihat s.t ate: nr! creai,e
!e.se Th. !se.i.eep rariarions.nd
suht e 8r:d:r.is .; Ehr 3nd .ha.l--
aiTs t..nhai.-E:iie p,oled of ofthe
.hara.:e. !on of m/ *o'[s re,o !--
aro!nd rhe po4,.y. of a I!m i .e
fig!re hei.e laHemot t. u,,.o!a, the
i,nF..r ol eiteriaielemenh. tie thet
socretr pareirs .r chiiren, oi th.
id v d!. Th s be.omes particu ar y

TRAVERSING THEMES

mportant in o!r shongly palrl.rclra
ety when that peGon is a woman.

daugneE takes !p mo+
of her tihe.i t,cme b!r
n h:r free time loud
fifd he, brEhre.inEUp

a.:.ras tr ih herbrlshes s.o ba
S! eman ha llns fron Hasi p!r ii the
p!itab prov nce:nd now tr:sed in
Lahore. enere; the arr wor d 5./.

:c. dent after aHa i ie: s. d hed.
and. masie,'s i fire.rl f.om L.hores
p!.jab Un reEity. V bra i flo, a s and

mvte..he,s h:d a malor ro e i he p
rne denif)' mr.tt e. Y,/h.t bes.i a.
ai isp raton from theworLsofmy

eidii8 to her two litt e

teache6 went oi to t,ecome a stv .".f

the female form are esseilta e emeits
. mo+.J he p.int ics, an.t she m.in
i.rlts,r lh o !ora.ry cs Ofe,hod
have oyed io have ved dur iB the
t meiofC alde l.,lonet and ido!. d
flanet ''the.o o!r compo.ition
a.. the +y e ol pa nting in ihe r wo ks
.re rnrea ' s! em:i fee !asreat
.enleo{ respons h itr towa.ds socery

CREATIVE BEGINNINGS

punlab un versity and once was th

la.. d.ntaly Jumble.l inro thi. fie d.
Dlr n8 iry.o ege d.,/.s. trere used
ro b. mited fumbe, of.;:3es rh.r
ta!gn lket.f rs and techntq e3 :o
.pDl! oi paints TeacheE at hr.o ete
appre.lated my n:iu,a kia.k Jor it. f.ty
{:m y a.o en.olraged me to puEre
mr t. ent ser olsly gotadmsliorif

aW

' l. l.I o

a
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;reiim;a, ihi. .padc".
tiel eso;e ..d someilmes t 

'aF
Cevotr the, ndvduallt! On anolher

]€,E. ny*or[s a so show'ase mt

lolrner:sar aru+ Th sjotriet G a

ARTISTIC INSPIRATIONS
Jm " hlae.dn 'e or the "' l5

I l"h. Hi ,'r . :.d S.'ed Alhla'

Th.tr a,t p, ma! 1r re'oves: ou'd
fir!rlire {.rls Their useo{co ours

th€l .onPosltions. and the!:Y the'/

.lEw the .onto!re of humai bodie: are

shat Ladn rethe m.+ Lwo! d lc'e

to own.rtiorl: bY V n'ent Van Goslr'

Alihtar and Hu.saii and L also lo'k !P

to the -orks of Felcia Forteand Aidr

PORTRAYING PAKISTAN
ldo t:ke nsPrati.n lron the

.,enCarv icons of fi ne arts lrom

m] ornl,i ther dont rcnY ou I'
n.f.em a'lblt les th€ ^o ls

clo nluence ihe waY L Paint Pa nt

thr,.., I per.. e rh nE; rs L_
. Pal !ra. I .e t' le lh:t rhe

.o!rtr./ io!id be rePresented

lhoueh neler forcef!Llv repreient lt'

M! art, at: certa i ele represe'ts

the kinC ol soc et! hail from The

,enera p.Y.he ol the so' etl ln the

i,h.oiilneit15 iimlar so lw'! d iY
that d, , . , !P e5e'l 'hi 

Fd tc'et
of 5o.,et .. both ; de; of ihe bo d'r

E IMPORTANCE OF ART
'' i lhe te lns of hGlorY. L th .lt art is

ertrem. y inportant Where historians

te {acts of tre hGtorical haPpeninss.

a ti.ts ind!LEe i ertr.atlrgthe h!mar
ruances nvo ved Withottart sts and

the r worlis. tl,e hitory of a.y nat on

.ainol t,e fu ! comPreheislb e'

CI]ALLENGES AND
ACHIEVEMENTS
'The sreate+.ha lense no!r rd!+rr
has io be the Presea.tlon oI ones

lde.t ty as an artist Many a time have

cpen ,i.h v talened artilk re eaal€d

lo the frliges si,nP Y he.ause one

Eroup o{ artlst. s more domlnanl MY

test achievement so far has to
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MIRA
MALI{OTRA, ra

CURATORS.SPEAK

M E h.s b,.e. at the forefroit of
desigr for crera decade now She
*.rt!, th harv NGOS ro cre.re

r... ) ,-mp.'re.iiE rork 5he r!ns
s::,4i. koh w!,-,e hcr,'.r[,;ices
]r.m..rp.rai,E braicirs to nra[.8

zin.s [! Lnt r.ting tAe
Soree Hcr desiEi ai.l il !+rel o. are

so lel ba aiced that the .e between
the iwo s bl!tred. someihlng that s

ver), h.rd io a.h eve in 1r s tie d.

lVhen as[ed f she ]denl les
reEe I a:.n artl+ o, a deslsier
;l,e mmed atelysays'Thats a

toleh quc+ or p easc doit ma[e

me .hoo5el fiithin the ci,. es of
the lid an deslsn commun ty. f'l ra

l.1a holra i5 oie of the mo.t t; -.nted
.l.s sne6 aid i lu+,etoE who ha.

bee. scttinc iew sly es aid breallnc
the monotonr of the prcvaieil !ls!aL

voc.hu a y. A.d. y€t she states Art
ass!me. is more lnterPretative a.d

not connr.ted to desl8ningwith n

the norms of a visua ai8r.8e th.t'.
uideret.od by a mass aud ence

wlth nore.eflnlilve neai ns She

doesnt deit lf wth the ma nstream

.r: indlstry and says "The appea o{

ow [,row art a,rd o!ts]d€rarl l.r me is

mrre for see myse { as someone *ho
r oFp.sed to . a.. .a1 .rt'

r',la hotr.'s dayjob o{ ere.!ilie
..mmerc. proiects requlres

.reatlvity withln.onstra .ts of a

.leits b, ef. n my sPare time
wor[ wth KadaI Co e.1]veon

predominant y gender based p eces

*h ch are se I arthored a so work

with (! lure Shop oi their themes as

wel asthe r oigcingworl where:n
r+r:tor cre.tes a se, es of ariworls

on a theme, and thes.:re the Ple.es
..me up w th fron siart toinish slre

says ller persona traphlc.rt has a

characlerlstl. wit. h!mo!r.nd sharp

.omment.ry. oft,-. on the exPerlen.e
ol be ns:n rdian Her iy e of hand

ette,liB and : b shl. of{t€:t co o!r
pa eH. are her sl ent t,ademarts
thai a,e we recoS.ised in the ndi.n
desiEn comn!nlty
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Yes. the pra.t.e is imporr:fl,
and ro! hale to.orcr-pir y
!o,l h.rd Lo make ihe,,.rk ii,.i
you wait ro make brr 3r the
erd of ihe day .i:rr.t i.el]t r.
Iiow l]ow to i:!!. .i i?oi.!

is l! I .L vid im.Berr. 5he !ses rhe de.orated
an;s.ap.:r . r"a! to negoti.te lr +orr ai.l
hrtho o8y. f om whi.h sl,e.l .ws iftuen.e Fer
p c.-ps .r. qr !i r relle.tire nvitinE the vier"e.
to speiC t m. r' ih the snrl dE1;ils rh," res! r
of iieti.! .us p ani ig an.t .H€nr .i ;nd to
:l ow erer), a.1. ed e emeir t. brirs to I te r ri.tl
tabl€:u. A. a yo!iB si sl,e srew !p ii Mumbai
nu,tLrirs a ke-pr nteren in rl,e risu. arts She
war close L! herBGndmothe s ! n-"r, as her owf
srandmorher )assed .tr!v at a yo!f3 aEe. and
toset|., they wo! d sit n a makesh it .eram c
:t!d. set !p on the roolofhe sr-.at auifs
b!id.6. f,-xt to the ele!.to ,noto oom and
teach e:.h othe !a,s ro !..kwnh differ.nr
c ars. lret.!.5cre.rors l.,ourite a.tiv ty was
io rep..:edl) !q! s], tre materia. a te.hn(!e
brrh ch,.ter 3 mire.l.lsp,oporr on.te y
{ th the.l;/. ren t iH i. a mo e e ait c and
wer medt!m. she tti!; rher.rr!rert s !.,e rl,.
. ay..n.tpa,ii.ut.,lr erjoy.d ir.. tpr.;r, 

"l,"c,rwelsht ess fee. Ore c.LlC re.d this as an e:r v
b..8 in nE of a pr.ctice that then .o.t i!e.t to
+:y-ith her w.teiy l.ids..pes Elen tioush
her.ho ce of materia may have shified, water is
an .f soins presence io her works. she srudie.l
.rt whie ii s.hoo in l.1umb. went oi r. p!E!.
ri as a !r vcrs tydesree.r.olege in rh-. us,
a.: later had the opportun ty to wort o!r tre
irr c..ies of her pract .e th,olstr iiiere+in;
ine n.L ora r..!i.len.i-.:

\'!ht. oi.ie ii j ina lrown. ose to L sbo l
r Por tLed, the ariist ie,EdeJ to vij t the r.oi.ni

!is. .fi.e i. aFp y fo, . refa"al. she:!ke.i.
o.alf, efd t. accomp..y h., 1. the office to
eisur€ that rothiiBwo! d Bei ion ii tr.is aL ol
A;.r; q!.[ .t:r..r.] where he fr end spDte
to -.r.ge.t ir po,t!s!ese tre n.ar imposs bte
h;ppEied rhe !is:,naj eri.idec bra who.
,e..5he mo,ed to .h.rcd accommod.tiof

.a

a

o
o
o
o

and is.!si,npleasthat t s..oo moii.r
afte,ioor i fl!mb:ia..t R rh k. M. .t,rir.i! I
are.r:ttlrs olerskype, s],e is n .e, B.r.e.n.
stud o (o.arec qrtte.orven ertl, tiside he,
dps,tneit aid she ve,y n!.h ties i rh.t
way). prepa, nc Ic. a monrh. on! ain!alrr D r.
r'1!mb. A rt,oush she har bee; iv i! in the
5panlsh .itf ID, over seven year now f.t!mb:i
c st t h.ire. She i!e: ireLwe.n ihc t,,o se.si.te
c t es. ,| .lr keEp r., . ose to the tr,arer Sh,e s
..o ;ia .o ,a.r.d. .nd tes t. sar ,i a Ehr r.
the poin: .m !,-.s!d by ha honosL a;b.h
loourcon,-" ;;t.r .i( -fat lanioymosti3her
praenarism..i. rhe +e..rf n,airer i wt,ich she
:rswe6 qu.ir oj3.b.Lt r.r ife, hef frork .ncl
her views in the J.re.frhe.,ts to.i.,/.

if co le8e .nd r ras .ie oi rhe most lsetLrl
:!bje.ts that lele, r.oli r: h:t vririr.
,o.rt!hops r. re F !s p!: r.se!her st.tc;,-.rs
.,rd p,oposals. and p,acti.. ses:,fs rhar ro.k
!s throl8h ihe b!s iess an.lftna.. a .:De.rr -l
beifE lL,I tihe a.tists.'she coni i!es i rh.!.h
h-", lvcrk h.s e €meirs otrh!,.mi.rr :.. tl-.
iost.lsi. ..h.lvrrh tjer s no,-. pr.. je rt,an
ni,"arde i€ she is.t on.e vtns tr€ ife oi
.n art st li th. boh.mi.n . ty oi B.r.elofa a:
we as .harp I m..oeuv, ns the fi-. d wirh her
p Jcn.rl,- me. lr !o.r-mro " r nme5 th 5

i.r \!... Fu J.r st rrE ab e t. d. St. .".
r,e idr-t 1., .h:t ,, dnd \+ esj". !p .
rr," , e"d f. r r sr. ro Fd!.dfe rhemsel,.s .n
;dmi risrrati,. and b!rineri.or.erns.

M.rcr.ft s prth.ri!. p..r!r drd herw.rk

Kf4)
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CURATOR.SPEAK

Yr r i : ro,m dable !., f.rmr..,

li'.1 [. ; ;-' ]":'".;::i,.i,:l::
r.e n 9hi ot the mrrB nd sed ,nd ,Ftr* 
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ARUSHI
KATHURIA,27

CURATOR5-SPEAK

'rrL,:r ssurrea *ord oi PoP

t ou s -e rrlcreatures and n''on

..!d! t.ke.!er ou .+agr'n fee'l

f.ru .itei What ie lole is that:he
Fr.e lnieits w th.llffer.ii med uxr
irom screef Pr fts 3nim:ticns a'd

d sil. I u3tril c.i ln t' te 'i th_'

ini 
_rilo. 

w.rLd novi.glnt'th'lD
a..lrD ea m! A ushist 'ks 

to ir:r
- ...rri rakcs m rcl bogElne zD

""i."t.",tI-t 
re" You ln vtr tl'' r

.dd.haG.ters iil +ort liE:'

t--



ffi ffi6
a
4
d(
96l
6(
09

(w

.l

sh...,ees that she G !e,! mo.d'r

."" "! ...1 : a deiin r; lnllrence

on her r.r[ r9! lro li s i:r]r fee inB'

t,areC. try to coine.t i ih '!erro'e
el!e': emotlon. ! de thro!:h mr arl A

.t of peoP e rst me trh.t m.v P ece5

mEai. hut lhe! dont n.;n a'lthinE

90 per cent.fir: t m. tsllslme
pou,ln6 out mr Ie. rigr o! a:!rfa'e
:iC ls nost y ah+G.t 3id: w'Ys

.o ou,frL Ar!: i i::irJ la frrther
cielrrs 5he cre:i:s an mators ard

i !n€ilors wh ch slot her !nCer

desiEies (.3te:d.i a.tstsl fo the

malist,e.m art id!sir!. Thet d'
not s.e m! pra.t ce as art the! o'1r

cons.ertie Ce'13. a:Pe.t a'd I t uP

.l"i sne6 * th these .tzr s.hed! es

t.,oio th ee daYs he{ore the dead ine

L m iev-., rea r f! lY slt sfied w ti
th.sE t rar ol Pr ojects b.'a!s" l

Lnow could have <lone bett-"r f
f:.lLl,e tin,e 5Li !o! h:!e to Parthe

\rihatever ihe oFl..ii o{ tie
m.ln!tre:n.rt ..luJrY Katlrur's
,r.,I e5pe.i. ly the an]nallon she has

d.ne i. mls. video5, !l I comPe th'
a!di.i.eio plavthe soigs on a looP

T;ke for eramp e a recent ' deo lor

D!. ist lnqu ry "That wr. ai ercltlig
pro e.r. .. .-. . .e ' o r'd " lh
q'eer ...i lo.f-:e'rd tlre "ho I
!apo!rwave 3esiherlc she s:Yt

At p,esent. Kathur a is Ptrs! nE her

MFA .id t,!lre to make t me lcr
sma per!..a P,ole.ts l:ee rts

real y imPorri.: for me to take t me

ort for tlre:e !m. l F,e60ial prole'ts

it keeps m.eolis a.d also:lows me

to erpe,ir:nt as thereare rea IY no

,ei,.to.s rhe s:Ys %i

n>6


